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Abstract

In this article consider about the scientific contribution of Ch.Ch. Valikhanov to the Turkic epic
studies, about his study of the epic culture of the Turks of Central Asia, Southern Siberia and the
North Caucasus. The main place in it is devoted to the language, style and genre of the epic of the
Turkic peoples, their poetic forms and their art of speech.

The purpose of the article is to reveal the views and methodological approaches of the scientist
in the light of the current oral theory of Parry-Lord, to identify their prospects and productivity.

The practical value of the article comes from the scientific effectiveness of the works and ideas
of the scientist in his analysis of oral poetic forms of folklore, stylistics and aesthetics.

The main method of Ch.Ch. Valikhanov is holistic, that is, a view "from within the tradition
itself" in its living process. This method did not exclude the comparative-historical, typological,
systematic method, the method of analysis and revealed great prospects in the scientific study of the
oral epic of the Turkic nations.

The main conclusion of this article is that the first professional orientalist, ethnographer,
historian, linguist Ch.Ch. Valikhanov is the founder of classical Turkic epic studies, the first
collector and original commentator of its best samples. He brilliantly foresaw many directions of
modern topical oral theory and world folklore and deeply understood the unique nature of the
ancient Steppe knowledge, the mighty oral epic of the Turks of the North Caucasus, Southern
Siberia, Central and Central Asia. For the first time, this integral epic Turkic tradition is described
by him in all the genre and species richness. The historical and ethnographic approach of the
scientist to the analysis of the epic art of the Turkic peoples is of valuable practical importance for
oral theory and the humanities.

Keywords: poetic form, oral Parry-Lord theory, tradition, formula style, Turkic epic, Steppe
knowledge, initial foundations.
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HI.II. YOIUXAHOB K9HE CO3 OHEPIHIH AYBI3IIA TEOPUSCBHI

Anoamna
Maxkana HI.II. YonuxaHOBTHI ecke alyFa >KOHE Kazipri MOJEHHETapallblKk KOMMYHUKAaLWS
00BEKTICI — aybI3eKi T TEOPUSACHIHBIH ©3€KTi Macelnenepine apHanrad. OHJa KaHp TEOPHUIChl MEH
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KYPHAIMCTUKA OHEPIH 3epTTEHUTIH CTYACHTTEpre KaKeT aybl3lla Ceiyiey CTWII MEH aHpHI,
aybI3IIa-CTUIIMCTUKAIIBIK 9ICTEP MEH CO3 OHEP1 Typasibl Maceenepi KoTepiae/i.

MakanaHblH HETi3Ti MakcaTbl — Ka3aK aybl3 oleOMETiHIH TeK J>XKaHPJBIK (hopMaapbIHBIH
TaOMFaThIHAH FaHA €MEC, COHBIMEH KaTap OHbIMEH (PyHKUIMOHAJIbl OalIaHBICTBl CTHIIMCTUKA MEH
ce3 eHepiHiH TaburaTbiHaH Oacray ajaTblH aMEpHKaHIBIK JKeTeKull 3eprreyurinepaiy — I[lappu-
JlopAThIH aybI3lIa TEOPUSCHI aAChIH/IA FAIBIM UCSIAPBIHBIH ©3€KTUIIIH aHBIKTAY.

3epTTeyiH 1e, FaIbIMHBIH €HOCKTEPiHiH /I 9iCHAMAIBIK KYHBUIBIFBI (DOJIBKIOPIBIH aybI3IIa
XKaHPJBIK (hopMasapblH, CO3 CTHJIMCTUKACHI MeH eHepiH Tanmayda xoHe UIII. YonuxaHoBTHIH
HETI3T1 9AiCiH, OHBIH "HACTYp imiHzeri" Ke3KapachlH €CKepe OTBHIPBIN aHbIKTadaabsl. bys amicreme
CaJIBICTBIPMAIIBl 3€PTTEYNEPIl, CANBICTHIPMAIIBI-TAPUXU-TUIIONOTHUSIIBIK, JKYHETIK 9MIICTEp/Il >KOHE
Tayngay 9MliciH ecKepei.

MaxkanaHblH HETI3Tl TY)KbIPBIMBI-TYHFBIII  Ka3ak Qonbkiopmbicel LI, Yonuxanos
KYpPHAIMCTUKAHBIH OacrayblHIa, o4depk miebepi perinnme aifteutagsl. Onbiy "XKazbamapei...",
"Eckeprynepin...", "OdepkTepiH..."TepeH 3epTTeyll KaKET €Teli: 0JI Ka3ipri aybpl3iia TEOpus MEH
oneMIiK (OJBKIIOPABIH KOINTEreH OarbITTapbhlH ajAbIH aja OoipkaraH. byl KepereHuik uuesuiap
OHBIH KeIFachlpiblK Jlama OinmiMiHiH Oiperedl KYHABUIBIFBIH alKbIH CE3i1HYIHE HETri3/eNi, OHBIH
MmaHbI3ab1 0emiri Contyctik KaBkas, onrycrik Cibip, Kasakcran sxone Oprta A3ust TYPIKTEpiHIH YIIbI
aybI3I11a 3M0ckl MeH Qoabkiopsl 0onael. Ce3 eHepiHiH OipTyTac, 6ipryTrac Jlana goctypi anFain pet
OHBIH IIbIFapMallapblHAa ©31HIH OapiblK JKAaHPIBIK JKOHE TYPJIK OPTYPJIUIriHAE maiaa OoJmbl.
Typki XanbIKTapbIHBIH (DOJBKIOPHI MEH CO3 OHEpIH Tajjayra JEereH OChIHAAN OipTyTac Tapuxu-
STHOTPAUSUIBIK Ke3Kapac aybI3lia TEOpHsl YIIIH Je, ONeMJIK JIOCThl 3epTTey YIIiH Je
MPAKTUKAJBIK KOHE 9/IICHAMAJIBIK MAaHbI3Fa UE.

Tyitinai ce3nep: xanp, [I>ppu-JlopATeIH aybI3iia TEOPUSICHI, AICTYP, (POPMYNAIBIK CTHIIb,
aybI3iia eHep, Jlana OimiMmi, skaHpIbIK hopma.
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Y.Y4. BAJIMXAHOB O A3BIKE U CTUJIE TIOPKCKOI'O 2ITIOCA

Annomayus

B cratbe roBoputcs o HayuHoM Bkiage U.Y. BanmuxaHoBa B TIOpKCKOE 3MOCOBeJEHHE, 00
M3Y4YEHUHU UM 3MHYECKO KyabTyphl TIopok LlentpanbHoit Aszum, IOxnoit Cubupu u CeBepHOro
KaBkaza. OCHOBHOE MECTO B HEW MOCBAILIEHO BOIIPOCAM fA3bIKa, CTUJIS U YKaHpPA 2I0Ca TIOPKCKUX
HapOoJIOB, UX MOATHUYECKUM (POpMaM U X UCKYCCTBY CJIOBA.

Ilenp cratbM — pacKpbITh B3MVIAABI U METONOJIOTMYECKHE IIOAXOABl YYEHOIO B CBETE
aKkTyalnbHOU ycTHOM Teopun [I3ppu-Jlopna, BEIIBUTE X NEPCIIEKTUBHOCTD U IPOYKTUBHOCTb.

[IpakTyeckas LEHHOCTh CTaTbU HCXOAUT U3 HAyYHOH H(PQPEKTUBHOCTH TPYAOB U HICH
YUEHOTO B aHAJIM3€ UM YCTHBIX MO3THYECKUX (HopM (DONBKIOpA, CTUIUCTUKU U ICTETUKH.

OcnoBHoli MeTon Y.Y. BanuxaHoBa — IIEIOCTHBIH, TO €CTh B3IV «M3HYTPU CaMON TPaIULIUN»
B €€ OJKMBOM IIpolecce. OTOT METOJ HE HCKIIYAl CPaBHUTEIbHO-UCTOPUYECKOTO,
TUIOJIOTMYECKOT0, CUCTEMHOI0 METOJ[a, METOJa aHajiu3a M BBIABWI OOJBIINE MEPCHEKTHUBBHI B
Hay4YHOM HCCIEA0BAHUHU YCTHOIO 3110CA TEOPKOS3BIYHBIX HAPOJIOB.

OCHOBHO# BBIBOJI HACTOALIECH CTaThU — MEPBBIA NMpodecCHOHANbHBIM BOCTOKOBE, 3THOrpag,
UCTOPUK, JUHIBUCT Y.Y. BanuxaHoB BBICTYIAET OCHOBOIIOJIOKHUKOM KJIACCHYECKOTO THOPKCKOIO
AII0COBECHHUSI, NIEPBBIM cOOMpATeNeM U OPUTMHAIBHBIM KOMMEHTATOP €ro Jy4imux oopas3ios. OH
TE€HUAIBHO MPEIBHJIET MHOTHE HAMPABIICHUS] COBPEMEHHON aKTyaJbHON YCTHOW TEOPUU U MUPOBOU
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(ONBKIOPUCTUKA W TIYyOOKO TMOHUMAT YHHKAIBHYIO MpHpoay apeBHero CTEmHOro 3HaHUS,
Morydero yctHoro asmnoca Tropok CesepHoro Kapkaza, FOxxnoit Cubupu, Cpenneit u LlenTpanbpHoi
Azun. BriepBeie 3Ta 1el0CTHAs 3MUYECKas TIOPKCKas TPaullvs OIMUcaHa UM BO BCEM >KaHPOBO-
BUJ0OBOM OorarcTBe. McTOpuKO-3THOrpadUUYECKU MOAXOA YYCHOTO K aHaJIM3y OJIIHYECKOTo
HCKYCCTBa TIOPKCKUX HAapOJOB MMEET IIEHHOE MPaKTUYECKOe 3HAYEHHE /I YCTHOM TEOpUU U
rYMaHUTapHBIX HayK.

KualoueBble cjoBa: mnostudeckas @opma, ycrtHas Teopusi I[lappu-Jlopga, Tpanunus,
(OpPMYIIBHBIN CTUIB, TIOPKCKUI 3110c, CTEeMHOE 3HaHNE, HAaYalIbHBIC OCHOBAHHUS.

1. General characteristics. Of the 19th-century orientalists who studied the Steppe, he was the
only one who correctly appreciated the beauty and unique richness of the ancient nomadic culture,
and through the laws known to science at that time, he revealed common ways of developing the
epic tradition, forgotten by the Modern European peoples. He foresaw many directions of the
Turkic and world modern folklore studies.

But the visionary ideas of the scientist were based on a solid foundation, on the Steppe
knowledge, part of which was the oral centuries-old epic of the Turks of the North Caucasus,
Central Asia and Southern Siberia. He was clearly aware of the ancient origins of the Turkic
language and the epic. Unified in its development, the oral tradition of the Turkic nomads first
appeared in the works of the scientist not only in all its genre-specific richness and structural
originality, but also "from within the tradition” and with his brilliant use of advanced scientific
methods of Oriental studies. Such a method — "a look from within the tradition™ - has an important
and promising significance for folklore studies, epic studies, and the art of speech.

Today, the main theories of the origin of the epic prevail in the world folklore. All of them are
presented in the book by E.M. Meletinsky "The Origin of the Heroic Epic". E.M. Meletinsky
described the schools in detail, listed the main representatives of these schools: historical (K. and
M. Chadwick); neo-mythological — English (F. Raglan), Dutch (Jan de Vries), French (Sh. Otran, E.
Miro, J. Dumezil). Among the theories that are subject to a thorough analysis of the Russian
scientist, there is also an oral theory of American researchers of the twentieth century, M. Parry and
A. B. Lord, which, despite the criticism of various national schools of folklore and epic studies, still
has not lost its productivity and methodological value. For our research, it is the point of criticism
where E. M. Meletinsky notes that even A. Lord, who deduces "the poetic style from the poetic
technique of oral creativity, does not doubt the mythological origin of the content of epic formulas™
(Meletinsky, 1963:12). But we have no doubt that M. Parry and A. Lord is on the right track: the
traditional language and style of the Kazakh oral epic, its poetic forms fully live with their ancient
formulas and formula combinations — the main means of oral-stylistic technique, which, in our
opinion, goes back to the initial foundations of the epic, to the phenomena of the suggestive order:
archaic myth, rite and ritual. Here it is appropriate to mention the opinion of the researcher B. Sh.
Abylkasimov, who noted that in science "increased interest in the study of problems related to
repetition, with such features of repetition as formality, stability of the position of words, stability
of stylistic blocks" (Abylkasimov, 1984:71).

We also need the Parry-Lord method in our research, since we study the formula style and oral-
style technique in the poetry of Zhyrau of the XV-XVIII centuries. We are interested in the epic
formula, its functioning, its reconstruction in the rigid metric scheme of zhyrau, and most
importantly, the law according to which, being the "main structural unit of the oral text", the
formula always and invariably has its permanent position, appearing in the form of a wide variety of
stable lexical units" (Zhanabaev, Akberdy, 2017: 4).

As for the book "The Storyteller" by A.B. Lord: it sets out the main provisions of oral theory,
and, according to the authors of the Preface, it has long been a classic. But neither this book, nor the
most oral theory, could the Kazakh scientist of the nineteenth century know. American folklore
itself reached these limits only in the first half of the twentieth century. But due to his deep
knowledge and understanding of the specifics of the steppe singing art, Ch.Ch. Valikhanov put
forward a number of ideas that are important for the oral theory that studies the art of the word. It is
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also important that the Kazakh researcher was at the very core of the performing process, knew it
from the inside, initially and directly as a practitioner-folklorist. He first recorded famous epics
from the mouths of nomadic singers, presented the main examples of the genres of oral creativity of
the Kazakhs of the XIX century, described in detail their forms, goals and practice of performance.

Russian scientists of the late XIX — early XX century noted the multifaceted talent of Ch.Ch.
Valikhanov, his contribution to science, and his special importance for Oriental studies. They
"unanimously recognized in his person a phenomenal phenomenon and expected from him great
and important revelations about the fate of the Turkic peoples” (Veselovsky,
https://znanija.com/task/31293246). Well aware of the Greek tradition, he also touches on the
Homeric epic in his articles, revealing the general patterns of the oral practice of the singers-
storytellers. In them, he covered the issues of authorship and performance, the origin of the epic and
its historicism, the ritual and mythological origins of the epic and lyrics, and other relevant aspects
of Homeric studies.

The book "The Singer of Tales™ has not lost its constructive ideas, and as the authors of the
Preface noted, it is extremely important for the study of epic traditions, both Western and eastern.
The main object of observations of M. Parry and A.B. The oral-style technique and the formula
style became the Lord of steel. They explained the stereotypical nature of the epic style, in
particular the epic of Homer, by the "specific mechanism” of song composition, by the singer's
memorization of them (Preface, https://vk.com/wall209887955 2131).

This theory is also extremely interesting and useful to us, since formulas and formulaic
expressions were found not only in Western European epics, but also in Russian epics, and in the
Kyrgyz epic "Manas" and in Kazakh fairy tales. Particularly interesting is the formulaic style of oral
speeches of the Kazakh XV-XVIII zhyrau centuries, which use zhyr as a traditional form of heroic
tales and as a form of philosophical and didactic songs (tolgau). Culturologist A.B. Naurzbayeva
notes that the phenomenon of zhyrau "arouses the interest of researchers from various scientific fields
due to its complex nature and inherent polyfunctionality” and various disciplines have interpreted this
object from the position of their methodological foundations (Naurzbayeva, 2017: 279).

Relevance.

1. Appreciating the experience of his predecessors: P. Pallas, N. Rychkov, I. Georgi and other
researchers, Ch. Ch. Valikhanov for the first time approaches the verbal art of the Turkic-speaking
peoples not only as a source of history and ethnography, but as a source of folklore, epic studies,
philology, as an exceptional aesthetic and spiritual value of the Turks. So, speaking about the Nogai
epic, the scientist notes: "Nogai legends and refer to the end of the XIV, XV and XVI centuries.
These legends have an epic character and are sung in rhymed verses and therefore belong to the
field of folk, oral literature. They are remarkable as expressions of the national spirit, concepts,
customs, mores, and way of life, they are also remarkable in philological terms and are not devoid
of historical interest” (Valikhanov, 1986: 287).

2. Today, the nostratic theory of languages and cultures, the search for common ancient origins
of the proto-language, is also relevant in science. The homeland is assumed to be Central Asia, the
Ural-Altai cultural and linguistic substratum. A look at the epic culture "from within the tradition",
knowledge of the Turkic and European languages, first-class training, led the Kazakh scientist to the
newest method at that time, comparativism. Thus, in the" Essays of Dzungaria " the author writes
that he "was struck by the identity of their motives with the motives of the works of this kind of
European peoples, especially the Slavs..." (Valikhanov, 1986: 273). Identifying the identity of the
motifs of Kazakh, Kyrgyz, Mongolian, Western European and Slavic epics, the scientist was close
to the German mythological school with its search for a common homeland of language, myth and
epic. This theory was partially reflected in the works of subsequent Kazakh folklorists and
Turkologists: A.H. Margulan, A.S. Amanzholov, E.D. Tursunov, and especially S. Kondybai, etc.

3. With regard to the oral theory of Parry-Lord, let us explain: the central point around which
all the theoretical issues of Kazakh epic studies are concentrated is the zhyr, or jir, as it is called in
the old way by Ch.Ch. Valikhanov, an epic song that was sung to kobyz in the form of a recitative
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from ancient times. The singer who performed it was called zhyrau, and the song is so named after
the form of zhyra (a verse of 7-8 syllables).

The valuable observations of Ch.Ch. Valikhanov on the poetic structure of zhyr today answer
the questions of the genesis, formation and specifics of verbal and musical culture, the performing
nature of storytellers, and many aspects that interested American researchers M. Parry and A. B.
Lord, in particular: how the singer composes and how he assimilates, how he conveys his song
(Lord, https://vk.com/wall209887955 2131).

Exploring this verse form and epic genre, we are sure that zhyr is a code, a folded text of
centuries — old Steppe knowledge, which has preserved the structure of ancient poetic thinking,
dating back to archaic myth, rite and ritual, that it is a source for other genre forms of both epic and
lyric — epic order (for example, maktau, arnau, osyet, zhoktau, etc.). time for a genre
transformation: "jilav is usually invented by women and very often improvised. The size is used the
same as in the jir" (Valikhanov, 1986: 238). And gives examples of famous jilavas.

The purpose and object of the study.

Such a "view from within the tradition itself", a holistic view of the scientist on the poetic
language, on history, actualized the purpose of the study: to identify the novelty, relevance and
productivity of the scientific ideas of the Kazakh scientist of the XIX century in the light of the
modern oral theory of Parry-Lord, to which today the attention of many folklorists of the world is
drawn. Ch.Ch. Valikhanov proceeded from the primacy of stable ancient forms of folk poetry as an
enduring value. He recorded the most important historical changes in the genre structure of the epic
and folklore of the nineteenth century. Thus, analyzing the article "On genre forms of Kazakh folk
poetry”, S. Negimov revealed its main advantage-consistent historicism: "It is noteworthy that the
author, with his characteristic methodological sensitivity, first drew attention to the historical
conditionality of the genre, rhyme and content design of the traditional poetic heritage of nomads"
(S.Negimov. https://cyberleninka.ru/article/n/folklornye-materialy-v-tvorchestve-ch-ch-valihanova).
Therefore, zhyr, as we said above, both as an ancient epic form and as a verse structure of the song
itself, became the starting point, the main object of observations of Ch.Ch. Valikhanov, and this, in
our opinion, is of valuable importance for the oral theory of Parry-Lord, for understanding the
general laws of the development of the epic.

Methods and scientific and theoretical basis of the research.

Since the study of the oral epic and folk-poetical tradition of the nomads can shed light on
many problems facing folklorists, most of them are only addressed to their national epic and in their
entirety do not even imagine how useful the oral theory of Parry-Lord can be in combination with
the ideas of Ch.Ch. Valikhanov. We have made an attempt to combine the achievements of these
two outstanding schools, which together solve some important problems of the epic, such as the
study of eposogenesis, poetic form, the role of formulas in the epic tradition and its significance for
the reconstruction of ancient language and myth, etc. After all, it is precisely because of the
specifics of centuries-old and continuous development that the oral epic culture of the nomads was
able to preserve important patterns, properties and signs of world epic development that were lost
by the settled peoples in the flow of history. The method of Parry-Lord's oral theory, especially the
formula style, oral-style technique and formula grammar, as well as the holistic approach "from
within the tradition itself" by Ch.Ch. Valikhanov, is, in our opinion, today the most productive way
for disciplines studying various aspects of world folklore and epic studies, as well as for
"understanding and reconstruction of the spiritual universe of nomadic society" (From the authors,
1993: 5).

In Kazakh epic studies, the methods of oral Parry-Lord theory are successfully used by B.Sh.
Abylkasimov, U. Akberdi, Zh. Bekturov, T. Esembekov, K. Zhanabayev, Sh. Ibraev, S. Negimov;

The scientific and theoretical basis of this study was also the work of:

a) Kazakh scientists: S. Akatayev, A. Amanzholov, M.O. Auezov, A. Zhaksylykov,
Mukhambetova A., A. Naurzbayeva, O. Nurmagambetova;
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b) Russian scientists and CIS scientists: Grinzer P., Gura A., Zhirmunsky V., Meletinsky E.,
Maltsev G., Milevsky T., Revunenkova E.;

c) foreign specialists in oral theory: Arens W., Bailey J., Bascom W., Baumi F., Bridney D.,
Dundes A., Finnegan S., Foley J., Clifton A., Kongas E., Kunst T, Levinton G., Lord A.

The historical and genetic method of Ch.Ch. Valikhanov, used by him in order to study such a
unique phenomenon as Steppe knowledge, and in his system — the oral epic culture of nomads-
allowed us to highlight a number of theoretical problems that are of current importance both for
modern epic studies and for the oral theory of Parry-Lord itself. Only one passage from" Manas "
fully shows how valuable the entire epic is as a source of research on the history, culture, life and
worldview of the Kyrgyz people.

Ch.Valikhanov was the first of the contemporary orientalists to also apply the comparative
method in the study of oral poetry of nomads: The scientist begins - "The propensity for poetry,
especially for improvisation, distinguishes all nomadic races". The poetic mind of the Bedouins and
their improvisational poets are well known to Europeans... The same phenomena are represented
by the Mongol-Turkic generations...". He compares the way of life of the steppe nomads of
different regions, pointing out the reasons for this similarity and touching on the nature of the
influence of nature on man (\Valikhanov Ch.
https://shogan.kz/incompleted/works_zametki_po_istorii/).

A large place in the legacy of Ch.Ch. Valikhanov is occupied by works of a comparative
typological nature. He studies the oral tradition — epos, folklore and mythology-not only on the
basis of the Turkic-language material, but also with the help of the narrative traditions of Eastern
and European peoples. The idea of studying the history and culture of the people through a living
process sounds convincing in the mouth of a scientist. Entering into a polemic with researchers who
proceed from the presence of a written fact, a document confirming the historical reality of an oral
legend, the scientist suggests the following: "If the poetic legends of Homer and the legends
collected according to rumors by Herodotus have any historical merit, if every distorted, fabulous
tradition is based on an incident and truth, then there is no doubt that the positive and consistent
legends of the Kirghiz, their way of life, customs and customs are modern, they reflect the way of
life of their ancestors and, when compared, agree in everything with historical indications, can have
a historical meaning" (Valikhanov, https://shogan.kz/incompleted/works_zametki_po _istorii/).
Relying on the data of ethnography and folklore, especially on the legends of the people, the
scientist claims that they remain the source by which the reconstruction of events and phenomena of
the historical life of the people is possible. Here, as the Kazakh cultural critic M. M. Auezov subtly
and ironically remarked, " everything depends on what exactly we release from the content of the
epic (Auezov, 1993:38).

What else is valuable to us for such a holistic approach?

The role of the oral legend of the nomadic Turks is particularly important here. Through the
analysis of names, facts, and events reflected in poetic speech-psychological, ethnographic, and
other features-we have come to understand that the traditional oral text, with its basic lexical and
semantic composition, unchanging structure, stability of forms and formulas, and unique
ethnographic and psychological details, is of particular interest to oral theory.

Holistic approach Ch.Ch. Valikhanov gives us a vision and study of an object or phenomenon,
first, in the unity of form and content, in the unity and continuity of oral tradition, word and music,
and sometimes pantomime (the so-called syncretism); secondly, in their historical sequence,
continuity, development and change within the framework of the structure: teacher-student (atadan-
balaga): and third — in their utilitarian, socially useful sense, didactic and edifying function
(aesthetic, ethical, cognitive).

In the holistic analysis of the text of oral poetry, there is a need for a structural-semantic
method, when the epic, a fragment of the epic or any part of it acts as a semantically and
functionally significant unit of the whole, as an element of the general process of generating or
performing an epic text. Here, a separate class of formal-structural elements, different levels, and
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any aspect of an oral story can be studied: sound repetition, lexical or syntactic anaphors, etc.,
which affect the style and genre of an oral utterance.

In his argument, Ch. Valikhanov proceeds from a view from within the tradition itself and such
important features as "positive and consistent " legends, which "when compared in all respects
consistent with historical indications", "can have historical significance".

Let us consider such a feature of a folk epic as "successive tales".

Unlike all European and most Eastern sedentary peoples, Kazakh nomads have preserved a
continuous centuries-old oral continuity of information transmission. This is a kind of Steppe
knowledge, an oral tradition of thousands of years, and it is the collective memory of specific clans
and tribes about the events of their ancestors and those who know their heroes, that is, their kind
and tribe. Consistency as a term is that the steppe people know all their leaders, batyrs and
outstanding akyns-performers not only up to the seventh generation, as evidenced by their oral
traditions (shezhire) about the history of clans and tribes, which every adult and the entire tribal
(tribal) collective knows unmistakably, but also much further, according to which the entire
powerful family tree is also unmistakably built. Therefore, Ch.Ch. Valikhanov writes: that there is
no doubt that the epic, oral tradition, folklore and ethnography can be a living source of research.
Akataev calls this sequence continuity. "This continuity of culture-the author writes — and at the
same time its natural processes can be witnessed by the chronological dynamics of the sources
themselves (Akataev S. 1993: 7).

The methodological principle of the Kazakh scientist comes from his awareness of this original
continuous tradition, a specific school of Steppe knowledge. In ancient times, it served as a myth-a
story about the totem-the patron saint of the family, and in the course of the development of socio-
historical life due to demythologization and desacralization, it became an oral epic tradition, but
preserved important sacred elements (for example, the cult of ancestors, Aruahs, the worship of fire
and pagan rituals, traces of Tengrianism, etc.). The intellectual part of this grandiose Steppe
knowledge was the oral steppe epic of nomads. In "Forms of Kazakh folk Poetry" Ch.Ch.
Valikhanov also identifies another important feature that is important for our judgment — "positive
legends”, describing them as:

a) oral poetic works of "purely popular mind, determining the feelings, life and progress of the
entire mass of society" (Ch.Ch. Valikhanov https://shogan.kz/incompleted/works zametki_po_istorii/)

b) works " poured out from the mouth of the whole people as from the face of one being»;

c) as oral works, not devoid of historical, philological, psychological interest, where instead of
a fact, a written document, the "whole mass of society”, the whole people as "one person”,
recreating in the epic all its history and all its ethnographic appearance and grandiose past. The
language of tradition, which has preserved this fund of knowledge, becomes an important source for
studying the historical life of the clan and tribe. For a Kazakh educator who studies folklore and
epics, this was not a surprise. It was realized by him as a given, realized "from within the tradition™
as a unigue phenomenon of an original nomadic culture.

Ch.Ch. Valikhanov also used the method of direct recording. Directly from the mouth of the
performers, he recorded such valuable monuments of Kazakh and Kyrgyz oral epic culture as an
excerpt from the Manas "The Death of Kuketai Khan and his Wake" and the epic "Kozy-Korpesh
and Bayan Slu".

His followers: M.O. Auezov, A.H. Margulan, A.Abylkasimov, S.Adzhigaliyev,
A.Amanzholov, R.Berdibayev, S.Negimov, E.Tursunov used other, different methods, but the main
one was historical and genetic, which allowed to trace the processes of origin, the peculiarities of
the formation of oral and musical folklore phenomena and to reach deep generalizations concerning
various aspects of the Kazakh oral and poetic culture and Steppe knowledge.

The comparative method, which has now become traditional, is also of great importance for
oral theory. But it was first used by Ch.Ch. Valikhanov in the XIX century. At that time,
comparative studies were still in its infancy and had not been widely developed.

The main provisions of the study and the novelty:
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1. To show the role of Ch. Ch. Valikhanov as the founder of the Turkic epic studies and
scientific methods in the spirit of the oral theory of Parry-Lord;

2. Based on a critical review of Kazakhstan and foreign studies, to reveal the scientific talent of
Ch. Ch. Valikhanov in foreseeing promising directions in the light of the oral theory of Parry-Lord;

3. To investigate the peculiarity of the Kazakh scientist's holistic approach to the study of the
Turkic oral epics as part of the great Steppe knowledge: the antiquity of poetic forms and genre
structures of the oral traditional text, based on continuity, on the tradition of transmitting continuous
centuries-old Steppe knowledge, an important part of which was the oral epic culture of the Turks
of Southern Siberia, Central Asia, the Crimea and the North Caucasus. It has been preserved in its
traditional form thanks to the formulaic style and oral-stylistic technique;

4. To reveal the influence of the scientific methodology of Ch.Ch. Valikhanov on his followers
in the field of oral theory, proceeding from the fundamental principles of the oral theory of Parry-
Lord;

5. To identify the perspective significance of the ideas of Ch.Ch. Valikhanov and Parry-Lord
for the study of the Kazakh and world art of speech.

Discussion. As the authors of the preface to "The Singer of Tales" note: "The book of A. B.
Lord .. formed an epoch in the history of the study of the epic" (Lord,
https://vk.com/wall209887955 2131). We also have no doubt about the installation of M. Parry and
A. Lord, that "epic formulas have a mythological origin™ and we believe that this is the main point
of the Ameriacan authors, that they indicated it correctly, especially if we study this problem on the
ancient Kazakh language material, using the "view from within the tradition itself" and the valuable
method of Ch.Ch. Valikhanov.

We are also clear about the valuable significance that A. Lord deduces about "the profession of
the epic storyteller and about the contribution made by the storyteller from “the most ancient times
to the spiritual development of mankind" (Lord, https://vk.com/wall209887955 2131). But Kazakh
and Kyrgyz nomadic epic singers are interesting to us not only from this side. Their oral texts are
"consistent”, that is, they have a sign of continuity, that is, they have retained a direct connection
with their ancient initial foundations: archaic myth, rite, ritual, and even further and deeper — with a
nonverbal way of explaining the world and its structures, the first poetry, if by poetry we mean
everything that was before the myth as a whole picture: suggestive magic, mimesis, throat, and then
jaw imitative singing, up to the comprehension in early shamanism of other possibilities of self-
expression (alliteration and assonance), known to us from the ancient Turkic and modern oral
traditions of the Altai, Siberian, Turkic-Mongolian peoples, who preserved a large corpus archaic
elements. The above directly relates to the ability to preserve, use and transmit archaic techniques
and means of oral technique, genre forms, as well as formulas and formulaic expressions that form
the backbone of the formulaic style, called in oral theory "formulaic grammar”. These technical
means, especially formulas and formulaic expressions, function only within the framework of a
poetic meter, for example, zhyr: here is an example of its scheme: 1+3+3:

Mapracka xbipay, XVII Bex Maxamober, XX Bek

XaH eMecciH, KaCKbIPChIH, XaH eMeccCiH, KaCKbIPCHIH,

Kapa an6actsl 6acKbIpchIH Kapa an6actsl 6acKbIpchiH
(BF2K, 1989:56). (BF2K, 1989:181).

At present, all the formulas and formulaic expressions of oral poetry of zhyrau of the XV-
XVIII centuries are recorded and grouped by signs, properties and functions. A frequency
Dictionary of formula expressions of the epic language of Zhyrau is being compiled. Now it is
extremely important to investigate the mythological history of their origin and the specifics of their
functioning. This is important for finding their mythological source and understanding the laws of
oral generation, execution, and transmission of the epic text. We believe that the most initial,
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nonverbal, epic was a universal cosmic representation, a story-myth and the teaching of the
universal kinship of man and the forces of nature, as A.F. Losev and Yu. Borev write. The
nonverbal epic is the source of canons, magic teachings that have come out of the game, mimesis,
and imitation. This is the time of fixing the first teachings, fixing the first signs and techniques: the
addition of archaic structures and elements of the tribal and tribal rite and the rules of ritual. The
teaching is based on various types of repetition and circling (around a fire, a rock, a mother birch as
a reflection of the universal circling of the stars and the sun, the seasons).

Sh. Ibraev in the book "Epic formulas and poetic means "Kitabi dedem Korkut", speaking
about the traditional formality of the language as the main feature of the epic, refers to V. Radlov,
who explains the memorization and oral transmission of heroic legends by the presence of ready-
made traditional language formulas and various repetitions. This "idea" was developed in more
detail by the American scientists M. Parry and his follower A. A. Parry. Lord, who put it forward as
a theory (lbraev, 1989, p. 71).

The actual question of the oral theory of M. Parry and A. Lord, the question of the process of
execution. Here we proceed from an understanding of the environment in which the performer, the
creator of the text, acts. Nomadism is the place where the epic reigns. The epic belongs to everyone,
the absolute majority knows it. This majority itself is the musical and singing environment-the
source of the formation of the performer. And the singer himself is a structural element of this
environment-the semiosphere, where everyone sings and plays, and performs the epic.

Kazakh nomadism of the middle of the XIX century, the time of Ch.Ch. Valikhanov is a special
musical and poetic environment, which can be described as absolute without any idealization. This
environment was actually formed from time immemorial and lasted until the late Middle Ages and
the beginning of the twentieth century. For many centuries, it was a powerful cradle of the musical
and poetic art of the nomads, which created bright and original oral samples of the epic, and put
forward brilliant performers: poets and composers. Therefore, the famous orientalist traveler, a
friend of Ch.Ch. Valikhanov, G.N. Potanin remarked with delight: "The whole steppe sings!" and
described this creative environment: here everyone sings and plays: boys and girls, boys and girls,
adult women and men, and they all know and love legends, legends. The vast majority of these
amateurs and performers, including boys and girls, memorize and repeat whole plots and vivid
fragments on each occasion. They often try themselves in tough poetic disputes (aitys), they
diligently learn oral skills from zhyrau, Akyns and biys. So the environment creates a similar singer.
Here is the wise old akyn Aronuly Suyumbai, who enters aitys with the six-year-old Zhambyl,
blesses him, gives him his instrument, and wishes him guidance in the difficult art of aitysker.

Of course, among the performers of zhyrs, legends, legends and musical pieces-kuys, there is
one who performs with a greater or lesser degree of talent than others, but here only the people act
as an expert and the best connoisseur of traditional themes and plots, a connoisseur of stable turns,
traditional formulas, a zealot of the laws of oral and stylistic technique. The people remember all
the events in verse. Dozens and hundreds of events and stories are kept in the head of a talented
zhyrshy, who is listened to in this environment. All events are performed in the form of a zhyr (7-8
syllables), fastened with traditional formulas or formulaic expressions. Thanks to these formulas
and repetitions of various types, they are easily learned within the same zhyr: 4+3, or: 1+3+3:

Ecer 01, 19 Bex Maxamoer, 19 Bek
MeH, meH efiim, mer edim, Katapra cancan Men, MeH enim, men eodim,Men Hapwiana
kaiipiciac Kac kapa Hap men edim... )Kypreune EHiper xKypreH ep edim. ..

(bFXK, 1989:167). (BFK, 1989:191).

All these zhyrs and traditions, both in their external form and in their internal structure, send us
to a single archetype-source: the generic text-a rite in honor of the patron spirit of the family, the
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canon. In traditional Kazakh society, they act in the form of a teaching, a covenant that comes from
the ancestors. Here is an approximate structure of such a canon of the genre of zhubatu-solace,
where the epic formula acts as a thematic center and serves as a refrain:

YmMmoOereii xpipay, 18 F. Bykap xbipay, 18 r.
E#, AGrinaii, AGbLIail, KanrpipmanpI3, XaH3aaam,
Ce3imi TeIHIA TaFbI da-ai! Kenmeit Typ aybI3biM aifTapra,
O3inMeH 0ipas xKachl YJIKEH, Batbipbin oTTi Beremoaii!
Jlemmnenr Tayaaii 6achl yJIKeH, EnOex KpuTFaH e yIiiH,
XacpiHa OosFaH ChIpJachlH, Xayna KeTKeH KeK YIIiH,
YnkeH nie 6oJica KypaachliH. KazakTbiH aObipoii-apbiHa
CekcenneH aca Oeprenie Cappin KpUTFaH 0ap KyIIiH,
Kalippuimac kKa3a kenresjue, Kaiibipbl 00JICHIH XaJIKbIHA,
Bartbipbin 0a111i — beremoaii! CalbIp KbUI, OWJIAM KEJIMECIH,
(BFK, 1989:79). Kapusig kemin sxpIpian Typ

EnOeri ciHren ep yuris,
Barbipbin oTTi Beremoaii...
(BE2K, 1989:100).

This verbal epic speech is represented by various visual and expressive means, a wealth of
consonances at different levels, sound repetition, various types of anaphors, alliterations,
assonances, etc.), the genetic origin of ancient magic, a ritual in honor of a deceased ancestor
(formerly a totem, then a leader with signs of idealization and mythologization, and now the hero of
the epic). This oral speech of the performer is remembered by the listener due to the effect of a clear
rhythm and consonance, stable formulas, formula combinations and repetitions that perform a
utilitarian (mnemonic) function. As the listener's memory is preserved, the traditional butter is
easily remembered due to the equal rhythmic-syntactic segments that are constantly played by the
singer.

Bykap xbipay, 18 r. Bykap :xbipay, 18 r.

byn, 6yn yiipek, Oyn yiipek, by, 6yn yiipek, Oy yilpek,

by yiipekTeil 601bIHBI3... Bypbuisin yimnap ka3 KyHi...
(BEK, 1989: 94). (BFK, 1989: 101).

Contribute to a strong influence on the listener and the redirect, and verbal rhyme and
monorym, the place of which is always determined at the end of the verse and is always expected
by the listener. Folklorists noted that during the reign of the epic art of the heroic singers of zhyrau,
that is, from the middle of the XV - to the middle of the XVIII century, tolgau, recitative utterance
in the form of philosophical or edifying-didactic reflection, gained a great place in the Steppe
knowledge. These short-form poetic utterances also preserved the verse form of the ancient zhyr:
undeu, osyet, koshtasu, bata, kargys, etc. But the ancient zhyr, consisting of seven or eight syllables,
so necessary for the existence of oral tradition and Steppe knowledge, depending on the accent and
intonation, on the target attitude of the singer and the genre nature, shows a completely different
degree of expressiveness, from contemplation and meditation to rapid expression.:

Acan Kaiirbl, XV r., philosophical lyrics Maxaméer, XIX ¥., battle marching song

Taza MiHci3 acbu1 Tac Epeyin atka ep canmaii,
Cy TyOinne xaTampl, Ereyni naiiza xonra anmMai,
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Taza miHCI3 achL1 co3 EHKy-eHKY kep manmait...
Oii TyOiHzE KaTabl. (BFXK, 1989:180).
(TMAT, 2014:11)

Formulas and formula combinations carry in their semantic cores subtexts, deep meanings, the
concentrated meaning of the idea and the thoroughness that give the whole oral utterance a
philosophical or patriotic, heroic character. For example, in the marching song of Makhambet, the
researcher Zhaksylykov notes a sign of expression, numerous repetitions, alliterative rhythms,
monoryms, anaphora, redifs, expressively aestheticizing "the idea of movement, offensive, attack,
stormy invasion" (Zhaksylykov, 2013: 241-312).

That is why, turning to oral practice every time, the singer hones his skills at every opportunity.
In a competitive singing environment, he quickly gets used to improvising on a given topic, and
sometimes thinking through and memorizing the song in advance before the upcoming fight with
another akyn. It is important for Akyn to master the poetic form, oral stylistic technique, verbal and
artistic means, theme, richness and various types of rhymes. All this powerful, flowing mass of
stories, legends, epics, lyrical genres and epic motifs, living in a single rhythm among the people,
makes up the singer's substantial arsenal, his intellectual power, his poetic appearance. The singer
creates and performs an epic tale of the past as a reliable narrative about his tribe, about his
ancestors, about the people. Speaking of historical knowledge, his song is reproduced in the same
form in which it was sung by his ancestors-storytellers, and among the ancient Greeks - even gods,
demigods and heroes, and among the archaic Turks-bucks and shamans, ritual intermediaries.

In such an absolutely singing, musical and verbal environment, different types of carriers of the
Kazakh oral and poetic culture are formed: zhyrau (creators of the epic), akyns (akyns — lyrical and
performers of democratic themes), saly and sary (lyrical singers of the theatrical plan, eccentrics).
These singers represent different social groups and political image. Each of them has its own genre
and its own thematic repertoire. But any of these performers will not be able to compose, assimilate
and transmit their songs outside of a single tradition, and they have nothing but the steppe poetic
tradition. To this opinion, writes A.B. Lord, came and M.Parry (Lord,
https://vk.com/wall209887955 2131).

"It is even more amazing," continues Ch.Ch. Valikhanov," that in all the most remote parts of
the steppe, especially the poetic sagas, are transmitted in the same way and when compared were
literally identical, like the lists of one manuscript. Strange as this incredible accuracy may seem
from the oral sources of a nomadic, illiterate horde, it is nevertheless a valid fact that cannot be
doubted. " https://vk.com/wall209887955 2131).

Here the opinion of the researcher Zh. Zh. is valuable. Bekturov, who expressed a deep
judgment that the consolidation of ancient words and images in the text was primarily promoted by
the poetic form of the works itself (obviously the effect of the so-called "law of formality",
developed in the works of Parry and Lord (Bekturov, 1989:48). We explain this "real fact" by the
tradition and the action of the oral technique that M. Parry and A. Lord wrote about. The whole
process of creating, performing and transmitting oral epic works is a tradition, an oral art of the
centuries-old technique of storytellers of one medium. The more talented one strives for
competition, for even greater skill, for mastering an even greater arsenal of oral-stylistic epic
techniques, for his talent to be recognized and approved by the main expert, the best expert in form,
content and technique — the people.

Another important condition for better memorization and better performance of an oral poetic
text: for national recognition, the akyn must participate in poetic competitions, fights-aitys with
akyns of other families always or almost always. Like a batyr in battles, in fights, an akyn creates a
name for himself, and then repeatedly confirms his right to be the best first akyn (bas akyn), since
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everyone sings in the nomad region, since the whole nomadic environment creates and there are
enough akyns. It is necessary to be the best in this singing environment: at large gatherings or
during holidays and tribal and tribal events, the clan puts forward the best singer for a fight-aitys
with an akyn of another kind or tribe. And here the matter is already in the honor of the akyn
himself, who defends the honor of the family. This is a strong enough motivation for constant
creative self-improvement. It plays a major role in the moral, psychological and intellectual training
of the singer in a competitive environment. Hence the constant exercises in the art of memorizing
and quoting.

Conclusions

1. The role of Ch.Ch. Valikhanov has already been appreciated by the contribution he made to
epic studies. In his articles, we still find answers to such questions of the oral theory of M. Parry
and A. Lord, as the question of authorship and performance, about the nationality of the epic, about
the nature and meaning of oral-stylistic techniques and the formulae of poetry, and most
importantly — about the process and nature of performance. These answers are found in the
following works of the Kazakh scientist: "On the forms of Kazakh folk poetry”, "Essays of
Dzungaria”, "Notes on the history of South Siberian tribes”, "Kyrgyz genealogy”, "Traces of
shamanism among the Kyrgyz".

2. Ch.Ch. Valikhanov, well aware of the Turkic languages, the steppe oral tradition and the
achievements of contemporary classical Oriental studies, for the first time in science used such a
method of research, which we have designated as a view "from within the tradition itself". This
view contributes to a more thorough and more effective study of the national specifics and structure
of the oral epic. Ch.Ch. Valikhanov used both historical and ethnographic, and comparative-
historical, and comparative-typological methods, acting as the first comparatives in science and
largely predetermined the directions of modern sciences. By that time, comparative studies were
still in its infancy;

3. The Kazakh scientist proceeds from the specifics of the oral epic as a significant component
of the ancient Steppe knowledge. From the research of the scientist, we conclude that this oral epic
culture of the Turks was preserved in its pure form thanks to the epic environment, steppe teaching,
oral formula style and oral-style technique.

4. The perspective significance of the ideas of Ch.Ch. Valikhanov lies in the fact that his ideas
do not contradict, but significantly complement and enrich the modern oral theory of American epic
scholars. Together, these two methodologies meet the challenges of modern criticism and open up
new areas of research in the field of epic and folklore, and especially in the field of the genesis of
forms, the search for a common homeland of myth, epic and poetic word.

5. From the works of the Kazakh scientist, it follows that the oral knowledge of nomads is a
single and integral in its development, always and everywhere functioning musical and verbal
tradition, in all its genera, types and genres. This tradition is formed by the ancient environment —
the main condition for the formation of singers. This is the ideal source of the life of the steppe epic,
its origin, singing, memorizing, and transmission. In parallel with the process of memorizing and
memorizing, in the course of practice, the technique of oral performance is also honed from time to
time, the complex of oral-style technical means and techniques and the "formula language” are
enriched.

6. Thus, the first Kazakh orientalist Chokan Valikhanov made an invaluable contribution to
epic studies, to modern oral theory. Its rich scientific and cultural-historical heritage is of lasting
importance for the Turkic and world epic studies, for the spiritual revival of the Turkic-speaking
peoples.
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