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HISTORICAL AND ETHNOGRAPHIC WORKS
OF UZBEKALI ZHANIBEKOV AND METHODS OF THEIR TEACHING

Abstract

Uzbekali Zhanibekov was a prominent scholar, ethnographer, and public figure who made a
significant contribution to the revitalization of Kazakh culture and national heritage. His scholarly
research covers various aspects of Kazakh traditional culture, craftsmanship, national clothing, and
customs. Additionally, he carried out extensive work in the restoration of historical and cultural
monuments and the promotion of national values. This article explores Uzbekali Zhanibekov’s historical
and ethnographic works, analyzing the importance of his research and the methods of applying them in
the educational system. Studying and teaching Zhanibekov’s works have a profound impact on
understanding national culture, historical consciousness, art, and museum studies. His research provides
in-depth knowledge about Kazakh traditional culture, art, national costumes, music, museum studies, and
spiritual heritage. Uzbekali Zhanibekov’s works are a valuable resource for teaching Kazakh culture and
art. He made significant contributions to the revival of museum practices, national craftsmanship,
traditional music, historical heritage, and spiritual values. When integrated with modern educational
methods, his research helps students develop a comprehensive understanding of national culture.
Teaching Zhanibekov’s works is an effective tool for revitalizing national culture and enhancing students'
historical and cultural awareness. By combining theory and practice, his works hold great significance in
areas such as spiritual education, developing research skills, and promoting cultural heritage. Teaching
Uzbekali Zhanibekov’s works is an effective, innovative, and comprehensive process that enhances
respect for Kazakh culture, art, and historical heritage. The integration of these works with theoretical,
practical, and digital teaching methods can enrich students' historical and cultural knowledge while
fostering national consciousness. The article proposes effective methods for teaching Zhanibekov's
ethnographic research in schools and universities, particularly focusing on incorporating his works such
as Ethnographic Heritage, Kazakh Clothing, At the Crossroads, and other studies into the curriculum.
Furthermore, to increase students' engagement, interactive methods such as working with archival
documents, using visual materials, conducting field research, and project-based studies are suggested. The
study provides methodological recommendations for teaching Uzbekali Zhanibekov’s ethnographic
heritage. These materials contribute to forming students’ respect for national culture and increasing their
interest in historical and ethnographic research. The article aims to contribute to the revival and
preservation of national values through education.

Keywords: Uzbekali Zhanibekov, ethnography, Kazakh culture, historical heritage, national values,
teaching methodology, interactive teaching, archival research, craftsmanship, traditional art

Uzbekali Zhanibekov's meticulous research and expertise in writing scholarly works were
exceptional. He authored and published individual monographs on various aspects of Kazakh cultural
heritage, historical monuments, national clothing, ornamental patterns, dance, and architectural arts.

Kamal Smaiylov, writer
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O3BEKOJII ’KOHIBEKOBTbBIH TAPUXU-3THOI'PA®UAJIBIK
EHBEKTEPI ’)KOHE OHbI OKbITY 9IICTEMECI

Anoamna

O36ekam JKoHIOEKOB — Ka3zak MOJCHHUETI MEH VJITTBIK MYPAChIH JKaHFBIPTY ICIHE €peKIe yiec
KOCKaH KOpPHEKTI FaJibIM, 3THOTpad skoHe KoraM KaipaTtkepi. OHBIH FBUIBIMU 3€pTTEYIIEp] Ka3aK XalKbl-
HBIH JOCTYPJII MOJICHUETI, KOJIOHEPI, VITTHIK KHAIM YATLIepl MEH oIeT-FYPhINTTapbIH KaMTH1bl. COHBIMEH
KaTap, OJ1 TApUXHU-MOJICHU €CKEPTKIIITEP Il KAIITbIHA KENTIPY KOHE YITTHIK KYH/IbUIBIKTApbl HACUXATTAY
KOJIBIHJIA aYKbIMJIBI )KYMBbIC aTKapbl. by makanaga ©30ekani JKoHI0EKOBTHIH TApUXU-3THOTPAPHSITBIK
€HOEKTEepiH jKaH-)KaKThl KAPACTHIPHIT, OHBIH 3€PTTEYIIePiHIH MAHBI3IBUTBIFBIH, COH/IAi-aK OJlap/bl OLTiM
Oepy >KyleciHae KoNAaHy oficTepiH Tamaaimbi3. O. JKoHiOekoB eHOEKTEepiH OKY JKOHE OKBITY YIJITTBIK
MOJICHHET, TApUXH CaHa, OHEp MEH My3eH iCiH TyciHyre epekiie biknan eremi. OHBIH 3epTreynepi
Ka3aKThIH JISCTYPJ MOJICHHETI, OHEepl, YITTHIK KUIMIIEpl, My3bIKaChl, My3€i iCl JKoHE pyXaHU MYpPAaChI
Typaiibl TepeH OuriM Oepeni. O30ekam JKoHIOCKOBTIH eHOEKTepl — Ka3zaK MOJCHHETI MEH ©HEpiH
OKBITY/IbIH KYH[IbI JiepeKke3i. On Mys3el ici, YITTBIK KOJIOHEep, JOCTYpil My3bIKa, TApUXU Mypa >KoHE
pPYXaHH KYHIBUIBIKTAp/Abl JKaHFBIPTY/A YJIKeH eHOeK CiHipai. OHbBIH FBUIBIMH 3€pTTEYNepi MeH
HIbIFapManapbl OuTiM Oepy/IiH 3aMaHayH 9iCTepiMEH YINTAacKaHJa, OKYIIbUIApFa YITTHIK MOJICHUETTI
KaH-KaKThl MEHrepyre koMekrecei. O. JKoHiOeKoB eHOEKTEPIH OKBITY — YITTHIK MO/ICHUETT] KaHFBIPTY
MEH OKYIIbUIApAbIH TApUXU-MOACHU CayaThlH apTTHIPYAbIH THIMAL Kypalibl. TeopHs MeH MpaKkTHKAHBI
yiiectipe OThIpbI, Oyl eHOeKTep pyxaHu TopOHesey, 3epTTey Iar[IbUIapblH JTAMBITY KOHE MOICHH
MYpaHbl JOpiNTey cajajiapblHAa epekiie MaHpira ue. O. JKoHiOexkoB eHOEKTepiH OKBITY — Ka3ak
MOJICHHMETIHE, OHEPIHE JKOHE TApUXU MYpPACBhIHA JIET€H KYPMETTI apTThIpaThlH THIM/I, WHHOBAIUSIBIK
KQHE KellleH Il rporiecc. byt eHOekTep il TeOpUsUIBIK, MPAKTUKANBIK KoHE LU PIBIK OKBITY S/1ICTEpIMEH
VIITACTBIPY apPKbUIBI OKYIIBUIAP/ABIH TAPUXU-MOJIEHU OUTIMIH OalbIThIN, YIATTHIK CaHa-Ce3IMIH
KaJIbINTacThIpyFa Oonanasl. Makananga JKoHiOEKOBTBIH ITHOrpa(UsUIbIK 3€pTTEYJEpiH MEKTEN >KOHe
YKOFapbl OKY OpbIHapbIHAA OKBITYABIH THIMJII 9/IICTEP] YCHIHBUIAABL. Ocipece, OHbIH « THOTPaHsUIBIK
Mypar, «Kazak kuimi», « KomalbIpbikTa» xoHe Oacka 1a eHOeKTepiHiH Ma3MYHBIH OKYy OaFapiaMachiHa
€HT13y JKOJIapsl KapacTelpbuiansl. COHBIMEH Karap, OKYIIBUIAPABIH KBI3BIFYIIBUTBIFBIH apTTHIPY
MaKcaTbIHJa MHTEPAKTUBTI OICTEp — apXWUB KY)KAaTTapbIMEH >KYMBIC, BU3YaJ/ibl MaTepHajIap/bl
naiiiajany, JanajiblK 3epTTeyJiep MEH >KOOAIBIK KYMBICTApD apKbUIbI 3€PTTEY TOCUIAEP] YCHIHBUIAIBL.
3eprrey OapbicbiHa ©O. JKoHI0EKOBTBIH 3THOTpaUsIIBIK MypaiapblH OKBITYJa KOJJaHyFa OOJaThIH
onicTeMeniK yebIHbIcTap Oepiieni. by marepuanaap oKybuiap MeH CTYAESHTTEpAIH YIATTHIK MOJCHHET-
K€ JIeTeH KYPMETIH KaJIBIITACTBIPYFa, TAPHUXU-3THOTPADISIIBIK 3€pTTEyJIepre JeTeH KbI3bIFYIIBUIBIFBIH
apTThIpyFa bIKHAJ ereil. Makaa YITTBIK KYHIBUIBIKTap/ibl KaHFBIPTY MEH cakray iciHe OutiM Oepy
apKBUTHI YJIEC KOCY/IbI KO3CHII.

Kint ce3gep: O30exoni KoniGekoB, sTHOrpadusi, Kazak MOAEHHETI, TapuXU Mypa, YITTHIK
KYH/IBUTBIKTAp, OKBITY 9ICTEMEC], MHTEPAKTHBTI OKBITY, QpXHBTIK 3€PTTEY, KOJIOHED, TOCTYPIIl OHEP

O3eKelHiy MbIHRLILIKMbL 3ePMMEVILITIK, SbLIbIMU eHOeKmep Hcazy uebepici epexuie OOIAmbiH,
O KA3aKmMbll MIOEHU MYPAaApbl MeH MApUXU eCKepmxiumepi, YimmulK-KUim, or0-opHeK, Ou dHcaHe
CayIem OHePI AHCAULIHOA JHCEKe-HceKe MOHOCPADUALAP HCa3bin OACMbIPObI.

Kaman CMAWBLIOB, xa3ymbi
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NCTOPUKO-3THOT PA®GUNYECKHUE TPY/Ibl
Y3BEKAJIN /KAHUBEKOBA U METOJAUKA UX ITPEIIOJJABAHUSA

Annomayus

V36ekanu JKaHHOEKOB - BBIAAIOMIMIICS YU€HBIN, 3THOTpad W OOIIECTBEHHBIN AEATENb, BHECIIUIA
3HAUMTEINIbHBIA BKJIaJl B BO3POXKIECHUE Ka3aXCKOM KyJIbTYpbl M HALIMOHAJIBHOTO Hacieaus. Ero HayuHble
UCCIIEIOBaHMUsI OXBAaTbIBAIOT TPAJULIMOHHYIO KYJIbTYpy Ka3aXxCKOro Hapoja, HapoJIHble peMécia,
o0pa3lipl HAIlMOHAIBHOM oxexasl M oOban. Kpome Toro, oH mpoBén MaciITabHyi0 paloTy IO
BOCCTaHOBJICHUIO UCTOPUKO-KYJIbTYPHBIX TAMATHUKOB U MOMYJIIPU3ALIUH HALIMOHAIBHBIX IIEHHOCTEN. B
JIAHHOM CTaTbe BCECTOPOHHE pPACCMATPUBAKOTCA HMCTOPUKO-3THOrpadHueckue Tpyasl Y30eKaau
JKanubexoBa, aHaMM3MpyeTCs 3HAYMMOCTh €r0 HCCIEIOBAHMUM, a TAaKKE METOIbl MX NPUMEHEHHS B
cucreMe oopazoBanus. Vzyuenue u npenogaBanue TpyioB Y30ekanu XKanuOexoBa okasbiBaeT oco0oe
BJIMSIHUE HA IOHUMAHUE HAIMOHAJILHOM KYJIbTYphl, ICTOPUUYECKOTO CO3HAHUS, UCKYCCTBA U MY3€HHOIO
nena. Ero uccnenoBaHus MpeaocTaBisitoT NIyOOKHE 3HAHUS O TPaJULIMOHHOM KYJbTYpe Ka3axCKOro
Hapo/ia, €ro UCKyCCTBE, HAlIMOHATIbHOM 0/1€XK 1€, My3bIKE, My3€HHOM JIeJie ¥ JTyXOBHOM Hacieuu. Tpy bl
V30ekanu YKaHuOeKkoBa SIBISIOTCS LIEHHBIM MCTOYHMKOM JUIS MPEMoJIaBaHus Ka3axCKOM KyJbTyphl U
uckyccrBa. OH BHEC 3HAUMTENIbHBIA BKJIAJl B pa3sBUTHE MY3EHHOIO Jeja, HAllMOHAJIbHBIX peMeced,
TPAJIMIIMOHHON MYy3bIKH, HCTOPUYECKOTO HAcleus U JyXOBHBIX IIeHHOCTel. Ero HayuHble nccnenoBa-
HUSL U TPYyZbl, OyZyud MHTETPUPOBAHHBIMU C COBPEMEHHBIMU METO/aMH OOYy4EHHsl, CIOCOOCTBYIOT
BCECTOPOHHEMY OCBOECHHUIO HALMOHAIBHOM KyJbTYpbl ydamumucs. [IpenogaBanue TpyaoB Y30ekanu
Kannbekosa siBisieTcst 3pPEKTUBHBIM HHCTPYMEHTOM B JI€JI€ BO3POXK/ICHNS HALIMOHATIBHOM KYJIbTYpBI U
MOBBIIIEHHS HCTOPUKO-KYJIbTYPHOM IPaMOTHOCTH LIKOJIBHUKOB. Y MEJI0e COYeTaHNE TEOPUHU U IPAKTUKH
npuaaeT ero paboraMm 0coOyr0 3HAYMMOCTh B JyXOBHO-HPABCTBEHHOM BOCIUTAHUH, PA3BUTHU
HCCIIEIOBATENbCKUX HABBIKOB W TOMYJISIPH3aLMM KyJIbTYypHOro Haciemus. IIpenopaBaHue TpyJoB
V36ekamu JKanuOexoBa mnpenctaBisier coOoil 3((eKTUBHBIN, MHHOBAIIMOHHBIM M KOMILIEKCHBIN
NpOLIECC, CHMOCOOCTBYIOMMI (OPMHUPOBAHUIO YBAKUTEIBHOTO OTHOLICHUS K Ka3aXCKOM KyJbType,
HCKYCCTBY U UCTOpHUECKOMY Hacieauto. CoueraHue ero TpyioB ¢ TEOPETUIECKUMHU, TPAKTUUECKUMU U
(POBBIMU METOAAMH OOYYEHHUs MO3BOJISIET YIIIyOUTh MCTOPHKO-KYJIBTYPHBIE 3HAHUS y4alluxcs U
copMupoBaTh HalMOHAJIBHOE caMOcO3HaHWe. B cratbe mnpemaraiorcss 3(pQeKTUBHBIE METOJIbI
npenojiaBaHusl 3THorpaduueckux uccienoBaHuil Y3oekanu JKanuOexoBa B 0011e00pa3oBaTelbHBIX
IIKOJIaX U BBICHIUX y4eOHBIX 3aBefeHusaX. Ocoboe BHUMaHHE YAETSETCS BKIIOUEHHUIO B COAEPIKAHUE
00pa3oBaTeNbHOM MporpaMMbl TaKUX €ro TPYAOB, Kak «Imuocpaguueckoe nacneoueyn, «Kazaxckas
ooexcoay, «Ha pacnymvey m npyrue. Kpome Toro, ¢ 1enbi0 TOBBIEHHUS HMHTEpECa y4dalluxcs
Npe/UlaraloTcss UHTEpaKTUBHBbIE MeETOIbl 00y4deHHss - paboTa ¢ apXUBHBIMU JOKYMEHTAaMH,
UCIIOJIb30BAHUE BU3YaJIbHBIX MAaTepUalioB, TMPOBEICHUE IOJIEBBIX HCCIEIOBAaHUA U IMPOEKTHOM
JEeATENbHOCTH. B Xoze ucciaenoBanys MpeCcTaBIeHbl METOINYECKUE PEKOMEH AN, KOTOPBIE MOTYT
OBITh UCII0JIL30BAHBI ITPU MPETIOJaBaHUH 3THOrpaduyeckoro Hacieaus Y3oekanu XKannbekosa. /lanHbie
Marepuaibl CIOCOOCTBYIOT (POPMHPOBAHUIO YBaXKEHUsI K HAIIMOHAIBHOM KyJIbType M MOBBIICHUIO
MHTEpeca K HICTOPUKO-3THOrpa(pUIeCcKUM UCCIEOBAaHHSIM Y yUaIlIUXcs U CTy1eHTOB. CTaThsl HalpaBJieHa
Ha BKJIaJ] B BO3POXK/ICHUE U COXpaHEHNE HAIlMOHAIIBLHBIX LIEHHOCTEH Yepe3 00pa30oBaTeIbHbIN MPOLIECC.

KiroueBble cioBa: Y30ekam JKanuOekoB, sTHOTpadusi, Kazaxckas KyJbTypa, HUCTOPUYECKOE
Hacjeue, HalMOHAIbHbIE [IEHHOCTH, METOMKA MPENOIaBaHus], HHTEPAKTUBHOE OOyUeHUE, apXUBHbIE
HCCIIEIOBAaHUS, pEMECIIO, TPAAULUOHHOE HCKYCCTBO
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Introduction. The scholarly legacy of Uzbekali Zhanibekov covers numerous topics related to the
culture and ethnography of the Kazakh people. The aim of his works is to revive and preserve the national
values of the people. In his research, he left important information about the craftsmanship, household
items, national clothing, music, and theatrical art of the Kazakh people.

Relevance. The assessment given by the leader of Kazakh history reveals the significance and role
of Uzbekali Zhanibekov in historical and ethnographic research.

It is stated: «Uzbekali was passionate about studying the uniqueness of each region in the weaving of
Kazakh carpets, kilims, the creation of household items, chests, saddlery, and tools. His nature was
inherently research-driven and inquisitive. Uzbekali loved the Torgai steppe, and the ancient Torgai
embraced him as its own son.» [1]. Uzbekali Zhanibekov was a renowned Kazakh ethnographer, cultural
researcher, and writer of national history. His works are dedicated to the culture, customs, way of life, and
art of the Kazakh people. Zhanibekov’s historical ethnographic research was primarily conducted with
the aim of promoting the social structure, traditions, and national art of the Kazakh people. He also
authored works on traditional Kazakh clothing. Zhanibekov's work “Kazakh Clothing” systematically
presents the traditional clothing styles of the Kazakh people from a scholarly perspective, exploring their
historical evolution. He identified the unique features of clothing styles from different regions and
described the techniques used in their creation. Through the scholar's research, the ethnographic
characteristics of Kazakh national clothing were preserved and revived. In addition, Uzbekali Zhanibekov
paid special attention to the craftsmanship and decorative-applied arts of the Kazakh people. He
researched traditional art forms such as jewelry making, felt production, carpet weaving, and wood and
metal processing, describing the techniques used in their creation. Through his works, many forgotten art
forms were revived and began to be utilized in the practices of contemporary craftsmen.In his work “The
Art of the Great Steppe ”, dedicated to the musical heritage of the Kazakh people, Zhanibekov analyzed
traditional Kazakh musical instruments, their manufacturing techniques, and their unique features of use.
With his initiative, Kazakh folk music was studied at a new level, and the repertoire of national
instruments was expanded. He also left a significant mark in the field of archaeological and cultural
heritage research and preservation. Zhanibekov led the restoration of historical and cultural monuments.
Under his leadership, the Mausoleum of Khoja Ahmed Yasawi in Turkestan was restored. Additionally,
during his research on the ancient cultural heritage of the Kazakh people, he collected a vast amount of
ethnographic materials. The works of Uzbekali Zhanibekov hold significant importance not only in
scientific circles but also in the education system. His ethnographic research undoubtedly requires a
specialized methodological framework for teaching in the subject of Kazakh history. Despite the existence
of sources about Uzbekali Zhanibekov as a researcher of Kazakh art and culture, there is a lack of
comprehensive work regarding the methodological framework for teaching his vast body of work. From
this perspective, the relevance of the article is unquestionable.

Materials and Methods: Uzbekali Zhanibekov's historical and ethnographic works are numerous.
Notably, “Kazakh Clothing” [2], “Echo” [3], “At the Crossroads” [4], “Traditions and Customs of the
Kazakh People” [5], works related to the art of the dombra [6], “The Caravan of Time” [7], “Lessons of
Fate” [8], “Selected Works” [9], and other materials have been used as sources for this article.

Uzbekali Zhanibekov has authored numerous articles published in the press. Among the key ones are
«Let’s Not Diminish the Value of Kazakh Clothingy, «I Reflect on the Past», «How It Was Established
(About the Founding of the Torgai Theatre)», «Ancient Otrar», «The World of Beauty (On Contemporary
Kazakh Pop Music, Folk Songs, and Dances)», and others.

In this context, the book “Uzbekali Zhanibek. Unpublished Writings and Recollections About Him”
edited by G. Qabdolgaiyrov and published by Arys Publishing House in 1999, offers valuable insights.
Likewise, the book “Uzbekali Zhanibekov”, published in 2006 by Kazakhstan Publishing House as part
of the “Inspiring Lives series”, is also regarded as a significant contribution to the promotion and
recognition of Zhanibekov's legacy [10]. The memoirs of Kalikhan apa, who was the lifelong wife of
Uzbekali Zhanibekov, provide valuable insights into the lesser-known aspects of this prominent figure's
life. The interview of E. Zangirov with Kalikhan Zhanibekova, titled “He Made a Promise Only Once in
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His Life” was published in the June 23, 2005 issue of the newspaper “Nur-Astana”. The interview of
N.Bayyrbek with K. Zhanibekova, titled “The Museum Named After Zhanibekov Has Not Yet Been
Opened” was published in the journal “Kazakh Museums’.In the December 2, 2006 issue of the
newspaper Egemen Qazagstan, K. Toksanbai’s extensive article titled “The Ethnographex» unfolds as a
reflective conversation with Kalikhan apa. In all of these accounts, Kalikhan apa shares stories that reveal
the unique and previously little-known facets of Ozagha’s (Uzbekali Zhanibekov’s) character. [11]

In the Local History Museum of the Steppe in Arkalyk, founded by Uzbekali himself, Folder No. 41
in the “Party Building” section of the Special Documents Fund is entirely dedicated to Uzbekali
Zhanibekov. It contains a collection of his photographs, speeches delivered at meetings, and articles
published in newspapers.

Nurzhan Abildaev and Aiganym Serim conducted research on the topics «The Study of Economic
Activities and Examples of Material Culture in the Ethnological Works of Uzbekali Zhanibekov» and
«Uzbekali Zhanibekov and Kazakh Civilization». These studies pay due attention to Uzbekali
Zhanibekov’s scholarly contributions through sections such as «Researcher of the Otyrar Civilization,»
«On the Celebration of Nauryz», «Reviver of Historical Artifacts,» «Museum Specialist,» «Patron of the
Arts and Researcher of the History of Dance,» «Researcher of the History of Kazakh Traditional
Dwellings,» and «Researcher of National Clothing Styles.» As a researcher of Otyrar’s history, Uzbekali
Zhanibekov’s unique perspectives are particularly emphasized. He studied the culture and traditional way
of life of the Kazakh people in connection with the flourishing development of the city of Otyrar, referring
to it as the “Otyrar Civilization” [12]. “One of the true connoisseurs of our historical monuments was our
brother Uzbekali,” wrote M. Zholdasbekov [13]. In connection with the 75th anniversary of Zhanibekov,
several materials were published in issue No. 9 of the Kazakh Museums journal in 2006. In
T.Ryskeldiev’s article titled «The Zhanibekov Phenomenon — the Aziret Sultan State Historical and
Cultural Reserve Museum,» Zhanibekov’s significant contributions to the establishment of the Aziret
Sultan Museum are highlighted. The article emphasizes how this steadfast figure protected the sacred site
with unwavering dedication even during the harshest periods of Soviet repression, showing remarkable
determination and resilience in his efforts to preserve and revive it [14].

T. Zhaubasova’s article titled «A Great Figure in the World of Art» emphasizes Uzbekali
Zhanibekov’s role as a devoted patron and protector of Kazakh art, highlighting his deep commitment to
museum work and the preservation of historical artifacts. The article notes that Zhanibekov played a key
role in the establishment and development of the National Museum of Musical Instruments in Almaty and
endured numerous challenges to see the project through to completion [15].

Historians owe a great debt to Uzbekali Zhanibekov for his role in organizing the teaching of
Kazakhstan's history. The first person to propose the introduction of a course on the history of Kazakhstan
in schools, kindergartens, and higher education programs was Amanzhol Kuzembayev, a native of
Kostanay, who sent a letter to Uzbekali Zhanibekov, then the Secretary of the Central Committee, in 1987
[16]. Uzbekali, a noble figure, did not ignore this proposal and immediately tasked the Minister of
Education, Shaykh Sultan Shayahmetov, with ensuring that the initiative was properly implemented. Soon
after, the subject of Kazakhstan’s history began to be taught in schools and higher educational institutions.
Even in the restrictive environment of the Soviet era, when there was little freedom, Uzbekali
accomplished remarkable feats. Methodological works related to the study of ethnic pedagogy in
Kazakhstan, such as those by A. Tabildy on the methodology of teaching Kazakh ethnopedagogy [17],
A.E. Kirov's work on the information-communicative competencies in teaching [18], and G.Zh.
Azimbayeva’s research on new technologies for improving the quality of education in Kazakhstan’s
history [19], and others were foundational to this progress.

Methods. The fundamental principles of historical science - objectivity, historicism, and
systematicity - served as the basis of this research. In the course of writing the thesis project, comparative-
historical analysis, critical analysis, and logical research methods were extensively employed. Various
methods may be applied when teaching the historical and ethnographic works of Uzbekali Zhanibekov.
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These methods are primarily aimed at explaining ethnographic knowledge and historical material to
students, broadening their worldview, and fostering interest in national culture.

Discussion: The historical and ethnographic works of Uzbekali Zhanibekov and his role in the revival
of cultural heritage are of particular significance. Uzbekali Zhanibekov was a prominent scholar,
ethnographer, and statesman who made tremendous efforts to preserve the national values of the Kazakh
people and to revive their cultural heritage. His research and practical activities encompassed various
branches of Kazakh ethnography and contributed significantly to the development of many areas of
national culture. In line with the methodology of teaching in higher education institutions, we propose
several methodological approaches that can be used in teaching the historical and ethnographic works of
Uzbekali Zhanibekov. For example: Lectures and seminars: The scholar’s works and research should be
presented in the form of lectures in a clear and scientifically structured manner. These lectures should
highlight Zhanibekov’s contributions to Kazakh culture, his research methods, and present important
conclusions and viewpoints. Practical classes: To demonstrate practical methods in the study of
ethnography and folklore, students should be given assignments to explore folk traditions and customs.
These research activities should focus on the collection of concrete ethnographic data and materials.
Contemporary aspects of Kazakh culture: By relating Zhanibekov’s works to contemporary culture, the
influence and relevance of his research to modern society can be demonstrated. For instance, discussions
may be held on the current relevance of nomadic culture and the preservation of Kazakh national identity.
Conversations and discussions: Students should be engaged in discussions on Zhanibekov’s works,
allowing them to compare different perspectives. Such discussions help develop critical thinking skills
and proper use of research methodology. Research projects: Students should be given the opportunity to
conduct their own research related to Zhanibekov’s topics of study. For example, assignments may
include conducting ethnographic research, studying national traditions and culture, and presenting their
findings in class [20].

The methodology of teaching Uzbekali Zhanibekov’s works also contributes to the formation of a
deep understanding of Kazakh ethnography and culture. Through such methodologies, students are
equipped not only with theoretical knowledge but also with practical skills.

Thus, Uzbekali Zhanibekov is one of the prominent researchers in Kazakh ethnography and history.
His works are enriched with valuable data on Kazakhstan’s cultural heritage, people’s lifestyle, traditions,
and customs. The methodology for teaching Zhanibekov’s historical and ethnographic works is
multifaceted, as he explored the culture and everyday life of the Kazakh people in depth. The first stage
in teaching Zhanibekov’s works through the explanation of historical ethnography is based on introducing
the key principles and methods of historical ethnography. It is essential to discuss the major aspects of
ethnography, including the study of people’s lifestyles, traditions, customs, and social structures.

 Introductory classes: Zhanibekov’s main research subjects and their role in the life of the people.

e Methods and techniques: Demonstrating the methods used by Zhanibekov in collecting and
analyzing historical data.

2. Exploring Zhanibekov’s ethnographic research subjects Uzbekali Zhanibekov’s research primarily
covered the lifestyle and culture of people across various regions of Kazakhstan. When teaching his
works, attention can be paid to the following aspects:  Traditions and customs: Explaining how
Zhanibekov paid special attention to the traditions in the culture and everyday life of the Kazakh people.
» Kazakh worldview and folklore: Highlighting his efforts to understand the popular worldview by
studying Kazakh mythology, legends, and epics.

3. Analysis and comparison of data While teaching Zhanibekov’s works, it is essential to compare
and analyze historical data. For example:

» Comparing sources of data: Comparing the historical and folklore materials used in Zhanibekov’s
research.

* Assessing innovation: Exploring what new perspectives and original ideas Zhanibekov introduced
in relation to Kazakh history and culture.

4. Practical classes
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* Method of implementation: When teaching Zhanibekov’s works, organize tasks and group activities
that enable students to apply historical ethnography in practice. Students develop skills in collecting,
analyzing, and interpreting ethnographic data.

* Restoration projects: Students are encouraged to revisit previous researchers’ work and evaluate it
from a contemporary point of view.

5. Final lessons and essays

Students summarize the significance and value of Zhanibekov’s works and present their thoughts in
written form. This approach helps develop students’ academic thinking and provides a deeper
understanding of historical ethnographic data.

The methodology for teaching Uzbekali Zhanibekov’s historical and ethnographic works mainly
enables students to gain a profound understanding of the cultural heritage of the Kazakh people and to
evaluate it in accordance with modern requirements.

Uzbekali Zhanibekov is a prominent researcher of Kazakh history and ethnography, a scholar,
and a public figure. His methodology in historical and ethnographic research is both significant and
unique. Several methodological principles and approaches can be seen in his works:

- Comprehensive approach: Zhanibekov considered the close relationship between history and
ethnography in his studies. He analyzed social, political, economic, and cultural aspects in an integrated
manner to study the history and culture of the Kazakh people.

- Targeted research: In many of his works, Zhanibekov conducted focused research aimed at
understanding people's daily life, traditions, oral literature, and culture. He systematically described
customs and traditions, linking them to historical periods and emphasizing the connection between the
past and the present.

- Collection of ethnographic data: The collection of ethnographic data plays a crucial role in
Zhanibekov’s works. He conducted interviews with people in rural areas, documented their daily lives,
culture, and traditions, and examined oral histories and legends from a scholarly perspective.

- Study of'social life: Zhanibekov’s ethnographic analysis of society involved detailed examinations
of individuals’ roles, participation in labor, and cultural contributions. His method of studying social
structures and everyday life is especially noteworthy.

- Consideration of historical context: Zhanibekov’s work does not analyze history solely through
data and facts but also takes into account the cultural and social context of the period. He viewed the
ethnographic realities of the past century in light of the ideology and social structures of the time.
Zhanibekov’s methodology plays an important role in understanding and studying the history and culture
of the Kazakh people. His work continues to have a significant impact on the development of ethnography
and history today. As one of the major figures in Kazakh ethnography, Zhanibekov’s historical and
ethnographic methods have enhanced the quality of academic research and opened up new directions in
ethnographic knowledge. His ethnographic methodology is based on the following key principles:

Field research: Uzbekali Zhanibekov spent a significant amount of time among the people in his
ethnographic studies. He focused on researching the daily life, customs, traditions, linguistic features, and
folklore of the Kazakh people. This method enhanced the accuracy and authenticity of his research.

Use of documentary and written sources: Zhanibekov paid great attention to using written historical
sources and archival documents to analyze the cultural and historical heritage of the past. This method
deepened ethnographic studies and facilitated a clearer understanding of historical context.

Comparative method: Zhanibekov applied the comparative method in his research, comparing the
culture of the Kazakh people with the cultures of other Turkic peoples, studying the similarities and
differences. This approach helped to demonstrate the interconnections between different cultures.

Analysis of historical context: When studying the culture and daily life of the people, Zhanibekov did
not limit himself to ethnographic data alone but also considered the historical conditions and social
structures of the era. This allowed for a broader understanding of historical ethnography.
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Collecting oral stories and folklore: Uzbekali Zhanibekov paid significant attention to collecting and
studying the oral literature and folklore of the Kazakh people. Researching the people's heritage and
mythology was an essential part of his ethnographic methods.

Zhanibekov’s methods ensured the depth and breadth of ethnographic research and made a substantial
contribution to the development of ethnology. As a prominent researcher of Kazakh culture and
ethnography, as well as a statesman and public figure, his work holds a special place in the study,
preservation, and promotion of national values.

Uzbekali Zhanibekov’s historical and ethnographic works

Zhanibekov’s research covers the traditional culture, national clothing, handicrafts, customs, and
historical heritage of the Kazakh people. His major works include:

¢ "Kazakh Clothing™ — A study of the history and features of traditional Kazakh clothing.

e "Echo" (Zhangyryk) — Addresses issues of revitalizing historical, ethnographic, and cultural
heritage.

e "Historical and Cultural Monuments of the Ulytau Region" — Describes the archaeological and
ethnographic heritage of the Ulytau region.

e "Fate’s Lessons" — Offers reflections on the revival and preservation of Kazakh culture.

Zhanibekov made a significant contribution to the revival of national handicrafts and traditional arts.
His efforts led to the organization of many ethnographic festivals and exhibitions. He focused on studying
and returning to the people cultural treasures like the Kazakh dombra (a traditional musical instrument),
yurts, and jewelry.

The following methods are effective in teaching Zhanibekov's works:

Lectures and interactive lessons — Providing in-depth knowledge about national culture through
descriptions of historical and ethnographic works.

Visual aids and multimedia — Using images of national clothing, ornamental patterns, and traditional
art pieces to support the learning process.

Expeditions and field studies — Taking students to ethnographic sites to demonstrate the heritage
studied by Zhanibekov.

Project-based learning — Encouraging students to conduct research related to Kazakh ethnography.

Practical lessons — Teaching traditional handicrafts, such as jewelry making, felt-making, and
decorative art creation.

Reflection and discussions — Engaging students in discussions about the influence of Zhanibekov’s
works on contemporary culture. [20].

O36ekani XXaHibekoB eHbekTepiH okbITyAafbl cabak Typnepi
4.00

3.75

Cabak Typnepi

This diagram illustrates the quantitative relationship of the types of lessons used in teaching the works of
Uzbekali Zhanibekov. Uzbekali Zhanibekov made a significant contribution to the revival of traditional

184




Abait amwinoasger Kaz¥ITV-niy XABAPIIBICBI, « Tapux dicane casicu-aneymemmik eulibimoapy cepusicol, Ne2(85),2025

crafts and arts. Under his initiative, numerous ethnographic festivals and exhibitions were organized. He
researched cultural heritage items such as the Kazakh dombra, yurts, and jewelry, striving to return them
to the public domain.

Table 1. Uzbekali Zhanibekov's Historical-Ethnographic Works and Methodology for Teaching
Them.

Topic Content Teaching Methodology
Kazakh Clothing The history, types, and features of - Lectures, interactive lessons-
traditional Kazakh clothing Visual aids (photos, videos)-
National clothing exhibition
Echo Issues of reviving national cultural - Discussions, reflective debates-
heritage Project work (researching
cultural heritage)
Historical and Cultural Ethnographic and archaeological - Excursions and field studies-
Monuments of the Ulytau heritage of the Ulytau region Analysis of archaeological
Region materials
The Lessons of Destiny Reflections on the preservation and - Writing essays, discussions-
revival of Kazakh culture Analyzing scientific articles
Kazakh Traditional Decorative arts, jewelry, carpet - Practical lessons- Master
Handicrafts weaving, felt-making classes (engaging in handicrafts)
Musical Heritage Traditional Kazakh musical - Dombyra playing lessons-
instruments, compositions Music ethnography research

This table organizes the works of Uzbekali Zhanibekov and illustrates effective teaching methods
for them.

O3bekani KaHibekoB eHbeKkTepi »KkaHe oNnap/ibl OKbITY 3AiCcTepi

My3bIKasblK Mypa

Ka3akTbiH,
LOCTYpAi KoneHepi

TaFobIp TaFblbIMbI

¥nbITay eHipi
ecKepTKiwTepi

PKaHFbIpbIK,

©3bekani ’KaHibekoB eHbeKkTepi

Ka3zakK Kuimi

0.0 0:5 1j0 115 2j0 2:5 3:0
OKbITY 2LICTEPIHIH CaHbl

In this diagram, | have shown the number of teaching methods related to each of Uzbekali
Zhanibekov's historical and ethnographic works. This legend is cited by the ethnographer O. Zhanibekov
in his work. According to this legend, the nine chapters of history were supposedly engraved into the body
of a dombra (a traditional Kazakh musical instrument). To prevent the history's secrets from being lost,
nine barrier frets were placed along the body of the dombra. It is said that the neck of the dombra became
thinner, and the body expanded because of this. One day, an old sage, eager to understand the ancient
wisdom, pierced the ear of the dombra to listen to the history and tightened the strings, making it speak.
From then on, nine streams of secrets began to pour out from the body of the dombra. [Zhanibekov U.
"The Golden Dombra" // Kazakh Literature, January 6, 1984.]JUsing Zhanibekov's works in the education
system.
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Uzbekali Zhanibekov's works hold significant importance not only in scientific discourse but also
in the education system. Several methods can be employed in teaching his ethnographic research.

Lectures and Seminars

Zhanibekov’s works should be taught as part of the curriculum in history, ethnography, and cultural
studies at higher education institutions. By analyzing his works, students can familiarize themselves with
the deep roots of Kazakh culture.

Interactive Teaching Methods [21]

In ethnographic education, the use of museum lessons, virtual tours, and practical sessions proves to
be effective. Through creating national clothing and handicrafts, students acquire practical skills.

Project-Based Method

Students can be assigned projects that involve studying the traditional culture and handicrafts of the
Kazakh people. For example, projects like recreating Kazakh national clothing, studying the sounds of
traditional instruments, or modeling ancient Kazakh architectural monuments help to develop students’
creative abilities.

Visual Methods

Using historical photographs, illustrations, exhibits, and video materials is crucial in teaching
ethnographic content. This helps students to better understand the material.

Traditional Practical Lessons

Organizing workshops on national clothing sewing, jewelry making, carpet weaving, and
leatherworking in handicraft and decorative art workshops enhances students' interest.

Uzbekali Zhanibekov's historical and ethnographic works have become an important part of Kazakh
culture. His research offers a great opportunity to preserve, develop, and transmit the traditions of the
Kazakh people to future generations. By incorporating these works into the educational process, national
consciousness can be shaped, and Kazakh cultural heritage can be revitalized.

Improving ethnographic education through the use of Zhanibekov's research is a crucial step in
preserving national values. Studying and teaching his works will contribute to the development of
historical consciousness among future generations.

Uzbekali Zhanibekov’s Historical Ethnographic Methods

Uzbekali Zhanibekov is a prominent figure who made significant contributions to Kazakhstan’s
culture and history, an ethnographer, and a public figure. The methodology for teaching his works in
higher education institutions aims to help students deeply understand his contributions to cultural heritage,
historical innovations, and their significance.

Various types of lectures and teaching methods are used to teach Uzbekali Zhanibekov’s works at
higher education institutions. These methods are aimed at helping students deeply understand the topic,
think critically, and approach historical and cultural heritage with a critical perspective.

1. TYPES OF LECTURES

1.1. Informative (Classical) Lecture. This is the traditional type of lecture where the instructor
presents the main theoretical material and provides key data. Students take notes during the lecture and
later analyze the material independently.

Examples:

e "Uzbekali Zhanibekov — A Patron of Kazakh Culture"

o "The Role in Reviving National Clothing and Handicrafts"

1.2. Problem-Based Lecture The instructor first presents a specific issue and then discusses possible
solutions together with the students. Students express their views and participate in the discussion.
Examples:

"Was it difficult to preserve national culture during the Soviet era?"
"What are the obstacles in reviving cultural heritage?"

1.3. Visual Lecture This lecture is conducted using presentations, images, and video materials. It

encourages independent research.
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Examples:
o "The History of the Return of the Taikazan" (with documentary films)
"Kazakh Traditional Musical Instruments” (with audio-visual materials)

1.4. Dialogical (Interactive) Lecture
A lecture conducted in an active dialogue format between the instructor and students. Students ask
questions and share their opinions.
Example:

o "How has Uzbekali Zhanibekov’s legacy influenced today’s cultural policy?"

1.5. Masterclass
Lectures conducted by prominent scholars, cultural experts, and ethnographers. Students have direct
interaction with experienced professionals.
Example:

« "The Importance of Ethnographic Research™ (meeting with ethnographic specialists)

2. TEACHING METHODS

2.1. Discussion Method

Students are asked questions related to the topic, and they must justify their opinions.
Example: "If there had been no Uzbekali Zhanibekov, how would Kazakh culture have developed?"

2.2. Case Study (Situational Analysis)
Analyze a specific historical situation and find solutions.
Example:

""The process of returning the Taikazan: what challenges were faced?"

2.3. Project-Based Method

Students conduct independent research and prepare a project.

Example:

o "Creating a multimedia platform based on Uzbekali Zhanibekov's works"

2.4. Expedition Method

Students visit historical and cultural sites and conduct research.

Example: Visiting cultural sites in Turkestan

2.5. Role-Playing Games
Students play the roles of historical figures.
Example: "The Dialogue between Uzbekali Zhanibekov and Representatives of the Ministry of Culture”

In higher education institutions, combining information-based, interactive, visual, and practical
methods is effective in teaching Uzbekali Zhanibekov’s legacy. These approaches help students gain a
deeper understanding of the topic and increase their interest in national culture.

Importance of Visual Data

 Visual Perception: Students perceive information not only at the textual level but also through
visual presentation.

« Engagement: When historical and ethnographic materials are presented visually, students'
motivation for the lesson increases.

« Reuvitalization and Memory: When historical data is presented visually, it is easier to remember.

2. Visual Data Sources and Methods of Their Use

Visual Data Types Methods of Use in Teaching

Photographs (historical artifacts, Introducing the cultural values of the Kazakh people studied by
national clothing, handicrafts) Uzbekali Zhanibekov through photographs.

Infographics (systematizing Explaining Zhanibekov’s research through diagrams, maps, and
historical data) timelines.

Museum Exhibit Images Studying archaeological artifacts and cultural heritage.
Cartoons, Historical Illustrations g\er;a:glz(l)gg Kazakh national traditions and everyday life through
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Documentary Films, Video Showing films based on Uzbekali Zhanibekov's works.

Lessons
3D Modeling and AR/VR Virtually exploring cultural heritage sites, such as the Khoja
Technologies Ahmed Yasawi Mausoleum in Turkestan.

3. Practical Application

« Group Work: Have students discuss historical photographs and artifacts studied by Zhanibekov.

e Project Work: Create a poster about Kazakh national clothing or musical instruments
https://www.youtube.com/watch?v=2VFfgQuKIHO&pp=ygUjo6nQtICx0L XQutOZOLvRIIDQttOZ0L
3RItCXOLXQutC-0L1%3D

 Visual Presentation: Familiarize students with Zhanibekov's ethnographic research using
interactive maps.

« Handicraft Workshops: Have students practice creating the types of national art forms studied by
Zhanibekov.

Teaching Uzbekali Zhanibekov's historical and ethnographic works through visual data is an
effective way to shape students' historical consciousness, respect for national heritage, and study of the
past. This method makes the educational process both engaging and efficient. Uzbekali Zhanibekov's
contribution to Kazakh ethnography is immense. Over time, his name has ascended to the heights of
Kazakh culture. His work in developing national art and stage culture is exceptional. He mastered folk
songs and melodies that were unknown to the general public and treated the national musical heritage
with great respect. For him, the Kazakh dombra and kobyz were sacred instruments. He never grew tired
of listening to traditional melodies, always finding unique meaning in them that others might overlook.
He meticulously gathered and studied the values that highlight the ethnography and spirit of our people.
Through tireless work, he made significant contributions to the development of Kazakh culture. [21] To
teach about Uzbekali Zhanibekov's contribution to Kazakh ethnography in history lessons, the following
methods can be used:

1. Introducing the Topic

 Begin the lesson with thought-provoking questions highlighting Zhanibekov’s contribution to
Kazakh culture.

o For example: “What is the role of ethnography in Kazakh culture?”, “How did Uzbekali
Zhanibekov revive national art and music?”

2. Working with Sources
Introduce students to Zhanibekov’s scholarly works.

« Organize group discussions to analyze and reflect on his research and publications.

3. Analyzing His Role in Kazakh Culture

« Play folk songs and traditional melodies collected by Zhanibekov.

« Emphasize the cultural significance of traditional instruments such as the dombra and kobyz.

4. Linking to Historical Contexts

Discuss cultural policies during the Soviet era and the challenges of preserving national heritage.

o Examine Zhanibekov’s role in reviving and safeguarding Kazakh ethnographic heritage.

5. Assigning Creative Tasks

o Ask students to write an essay or create a project on the topic “The Relevance of Zhanibekov’s
Work Today.”

o Encourage them to suggest practical ways to preserve national heritage.

By using these methods, students can gain a deeper understanding of one of the most important
figures in Kazakh culture — Uzbekali Zhanibekov. To teach Zhanibekov’s contribution to Kazakh
ethnography in history classes, the following digital tasks can be implemented:

1. Interactive Quiz (Kahoot, Quizizz, Mentimeter)

o Task: Conduct a quiz on the life and works of Uzbekali Zhanibekov.

« Application: Students answer questions using smartphones or computers.

2. Virtual Tour (Google Arts & Culture, Thinglink)
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o Task: Explore cultural landmarks in Kazakhstan (museums, historical sites) and link them to
Zhanibekov’s legacy.
« Application: Students create interactive maps and share their findings.
3. Padlet Wall
o Task: Create a group project on “The Cultural Heritage of Uzbekali Zhanibekov” and upload it
to Padlet.
« Application: Each group analyzes a specific topic and presents it as a poster, video, or
infographic.
4. Historical Timeline (Timeline JS, Sutori)
o Task: Create a digital chronological timeline of key events in Zhanibekov’s life.
« Application: Students organize historical events and enhance them with images and
descriptions.
5. Video Production (Canva, InShot, Adobe Spark)
o Task: Produce a short video on “Zhanibekov’s Role in the Development of Kazakh Culture.”
« Application: Use historical data and images to create a presentation or documentary-style video.
6. Google Forms Survey
e Task: Conduct a survey among students on “What do you think about Zhanibekov’s
contribution to Kazakh culture?”’
 Application: Discuss the results and draw conclusions together.
7. Creating Infographics (Canva, Piktochart, Easel.ly)
o Task: Design an infographic on “Zhanibekov’s Contribution to Kazakh Ethnography.”
Application: Present key facts and information in a visual format.
8. Writing a Digital Essay or Blog (Google Docs, WordPress, Blogger)
o Task: Write an essay on the topic “My Perspective: Uzbekali Zhanibekov and National
Culture.”
« Application: Students share their reflections via blogs or collaborative Google Docs.
1. Interactive Quiz (Kahoot, Quizizz, Mentimeter) — Sample Answers
Question: What was Uzbekali Zhanibekov's main field of research?
Answer: Kazakh ethnography and the preservation of cultural heritage.
Question: Which traditional musical instruments did he particularly value?
Answer: The dombra and the kobyz.
Question: In which years did Zhanibekov live?
Answer: 1931-1998.
2. Virtual Tour — Sample Answer
Topic: "Kazakh Culture and Ethnography™
Answer:
e The Ethnographic Museum in Turkistan is a key center for the study of national heritage.
« Zhanibekov played a significant role in reviving the Kokpar tradition.
o He contributed to the revitalization of the Nauryz celebration.
3. Padlet Wall — Sample Answer
Project Topic: "Uzbekali Zhanibekov — Guardian of National Heritage"
Answer:
e Music: He studied many traditional Kazakh songs and instrumental pieces.
Historical Monuments: He supported the restoration of numerous historical sites.
« National Clothing: He promoted traditional Kazakh garments and their cultural value.
4. Historical Timeline — Sample Answer
1931.: Birth of Uzbekali Zhanibekov.
1970s: Actively involved in the revival of Nauryz celebrations.
1980s: Contributed to the revitalization of traditional crafts and folk arts.
1998: Passed away.
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5. Video Creation — Sample Answer
Content of the video:

« Introduction: A brief biography of Uzbekali Zhanibekov.

o Main part: His contribution to national culture (clothing, music, arts).

« Conclusion: Reflection on how his works are perceived and valued today.

6. Google Forms Survey — Sample Answer
Survey Question: “Do you think Zhanibekov's work is relevant for today’s society?”’

Statistics:

e 80% — “Yes, because he helped preserve national culture.”

o 15% — “Partially, only some aspects are still relevant.”

e 5% —“No, because contemporary society is evolving in a different direction.”

7. Infographic — Sample Answer
Zhanibekov’s Contribution to Kazakh Ethnography: Traditional Music — Studied Kazakh instrumental
and vocal traditions. Cultural Monuments — Participated in the restoration of ancient cities. Traditional
Clothing —Researched and promoted Kazakh dress styles.

8. Digital Essay or Blog — Sample Answer

Title: Uzbekali Zhanibekov — A Devoted Guardian of Kazakh Culture

Response:"Uzbekali Zhanibekov was a unique figure who played a pivotal role in the revival of
Kazakh culture. He made a significant contribution to the development of national music, theatre, and
traditional crafts. Without his tireless efforts, many of our cultural traditions might have been lost. Today,
his work serves as a powerful example and source of inspiration for the younger generation."

As a result of Zhanibekov’s dedication and persistent research, a number of ethnographic museums
were established across various cities in Kazakhstan. One of the most prominent among them is the
Ykylas Dukenuly Museum of Kazakh Folk Musical Instruments in Almaty.

This museum was structured around three key components: a 250-seat concert hall, a workshop for
crafting traditional musical instruments, and a series of curated exhibition halls. The exhibits were
carefully categorized and arranged by instrument type. Few people know that, in his efforts to enrich the
museum'’s collection, Zhanibekov personally donated four antique dombras from his private collection.
He placed great emphasis on seeking out and preserving artifacts bearing the legacy of notable Kazakh
artists. One such artifact is the dombra of the renowned shertpe kui master, Abiken Khasenov. This
valuable instrument was donated to the museum by the musician’s wife, Shaken Khasenova, as a heartfelt
gift—without any expectation of compensation [22].

To effectively teach students about Uzbekali Zhanibekov’s contribution to the establishment and
restoration of ethnographic museums across various cities in Kazakhstan, the following visual and digital
methods can be utilized:

1. Interactive Maps (Google My Maps, ArcGIS, Thinglink) How to Use: Mark on the map the
ethnographic museums that Zhanibekov initiated or helped restore.

« Add images, brief descriptions, and information on the historical significance of each museum.

Example: Turkistan — Ethnographic Museum near the Mausoleum of Khoja Ahmed Yasaw. Almaty
— National Museum and Center for Folklore Studies. Shymkent — Kazakh Ethnography Research Center
2. Photo and Video Galleries (Google Slides, Padlet, Canva, Genially)

How to Use: Create a photo slideshow or video collage showcasing Zhanibekov’s efforts in
preserving ethnographic heritage. Compare past and present views of museums using archival and
contemporary images.Include captions or brief commentaries to explain the significance of each visual.
Example Topics: “The Revival of Nauryz — An Initiative by Zhanibekov” — Photo documentation of
ethnographic festivals. “Restoration of Ancient Cities” — Video clips of the restoration projects in
Turkistan and Otyrar.

3. Virtual Tour (360° images, Google Street View, Matterport) How to use:

e Take a virtual tour of museums related to Zhanibekov's work.
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e Introduce students to artifacts within the museum and assign them research tasks.
Example: "Explore the ethnographic exhibition hall in Almaty in 3D format.” "Examine historical artifacts
in the Khoja Ahmed Yasawi mausoleum.”

4. Infographics and Timelines (Canva, Piktochart, Timeline JS)

How to Use:

« Create an infographic that presents a list of ethnographic museums initiated or restored by
Uzbekali Zhanibekov, along with their founding years.

« Design a chronological timeline of key historical and cultural events related to museum
development and cultural preservation.

Example Projects: “Map of Ethnographic Museums in Kazakhstan — The Contribution of
Zhanibekov”, “Steps in Cultural Heritage Preservation from 1970 to 1998

5. Social Media Simulation (Instagram Posts, Educational TikTok Videos, Facebook Timeline) How
to Use: Students create a mock social media presence as if managed by Zhanibekov himself. On Instagram
or Facebook: share posts about specific museums he helped establish or restore, including photos,
historical facts, and cultural significance. On TikTok or YouTube Shorts: produce short educational
videos explaining key questions like “What is ethnographic heritage?”” or “How did Zhanibekov preserve
cultural memory?”’

Example Activities: Instagram Stories: “Today we’re highlighting a rare artifact from the Almaty
Ethnographic Museum!” TikTok Reels: “Where can you find authentic Kazakh traditional clothing? In
this museum!”

6. Assigning tasks to students:

"Ethnographic museum traveler" — students visit cultural places in their city and explore their
connection with the work of Zhanibekov. "Past and present” — students compare archived photos of
museums with current images. "Ethnographic TikTok" — students create a 1-minute video about the
importance of preserving national heritage. Through these methods, students can learn about
Zhanibekov's contributions to preserving ethnographic heritage in an engaging and understandable way
using visual data!

Sample response examples:

1. Interactive Map (Google My Maps, ArcGIS, Thinglink) — Sample Response
Turkestan — Ethnographic Museum near the Khoja Ahmed Yasawi Mausoleum
* Response: Zhanibekov contributed to preserving the historical value of this mausoleum and was
actively involved in collecting ethnographic artifacts inside it.

Shymkent — Excavations and Restoration of Ancient Cities

* Response: He participated in the restoration of ancient cities like Otrar and Sauran, contributing to the
museumification of historical sites.

Almaty — National Museum and Folklore Heritage Research

* Response: He assisted in collecting traditional Kazakh musical instruments and household items.

2. Photo and Video Gallery (Google Slides, Padlet, Canva, Genially) — Sample Response
Photo: Zhanibekov introducing the Kazakh yurt
* Response: The yurt represents the traditional lifestyle of the Kazakh people. Zhanibekov studied the
technology of yurt construction and helped to present it in museums.

Kazakh National Clothing Exhibition

* Response: Zhanibekov researched historical examples of national clothing and ensured their
preservation in museums.

Video: Revival of the Nowruz Holiday (1988)

* Response: After the ban on Nowruz during the Soviet era, Zhanibekov played a key role in officially
reviving the celebration of Nowruz in Kazakhstan.

3. Virtual Tour (Videos, Google Street View, Matterport) — Sample Response

Interior of the Khoja Ahmed Yasawi Mausoleum
* Response: This mausoleum is one of the most important historical and cultural landmarks in
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Kazakhstan. Zhanibekov played a significant role in transforming it into a museum.

Restored Part of the Otrar Settlement

* Response: This ancient city was one of Zhanibekov's research subjects. He worked alongside
archaeologists to help preserve Otrar as a museum.

4. Infographics and Timeline (Canva, Piktochart, Timeline JS) — Sample Response
1975 — Began researching Kazakh national art and applied crafts.

1981 — Contributed to the restoration of the historical and cultural center in Turkestan.
1988 — Assisted in the official revival of the Nowruz celebration.
1993 — Organized an exhibition on national heritage in Almaty.

5. Social Media Simulation (Instagram Posts, TikTok Educational Content) — Sample Response

Instagram Post (From Janibekov's perspective):

"Today | visited the Almaty Ethnographic Museum! An extraordinary place where ancient Kazakh
dombra and jewelry are preserved. Let’s study and pass on our national culture to future generations!
#KazakhHeritage #UzbekaliJinibekov"

TikTok Video: Video: A 30-second short video where the student showcases Kazakh national
instruments and explains their unique features. Response: "The Kazakh dombra is our national heritage.
This instrument has conveyed both the sorrows and joys of our ancestors for centuries. Preserving it is
our responsibility!

6. Assigning Tasks to Students — Sample Responses “Ethnographic Museum Traveler” — Sample
Response
» Student's answer: "I visited the National Ethnographic Museum in Almaty and collected information
about Janibekov's efforts in preserving traditional crafts. I saw the art of felting, embroidery, and wood
carving."

“Past and Present” — Sample Response
» Student's answer: "I compared old photos of the museum with the current views. The exhibits have been
enriched, and new interactive technologies have been added. But the most important thing is that the
national heritage has been preserved.”

“Ethnographic TikTok” — Sample Response
» Student's answer: "This is a Kazakh jewelry piece. They are not just ornaments; each pattern carries
deep meaning. Preserving such values is important!" (A short video uploaded to TikTok).

Conclusion
These model responses help students better understand the efforts of Uzbekali Zhanibekov in preserving
cultural heritage through a visual approach. Furthermore, such methods make teaching more engaging
and memorable.

The use of Uzbekali Zhanibekov's historical and ethnographic works in education through digital
technologies is a tool for achieving a new quality of education that aligns with the main objectives of
Kazakhstan's education policy. Today, it is essential to prioritize students' independent thinking, ability to
acquire knowledge, analyze, generalize, and convey information. In this regard, information technologies
that organize interaction between students and teachers, encourage creative and experimental activities,
and stimulate them, play a crucial role. The digital transformation of education services helps enhance
interest in subjects and revitalize educational work in new conditions [23]. Special attention should be
paid to expanding opportunities in mastering topics related to individuals. Only with the help of mass
media and computer technologies can we fully introduce students to the historical and ethnographic legacy
of Uzbekali Zhanibekov.

The use of information technology in history lessons allows for:

« Making the lesson interesting and immersing the student in the atmosphere of any era;

« Showing historical facts and phenomena integrally;

o Comparing knowledge accumulated by humanity in various historical periods and epochs;

« Giving the learning process a creative, problem-based, and research-oriented nature; revealing
the subject from different angles;
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e Teaching students how to work with information;

« Developing their abilities for specific types of activities.

In terms of applying digital transformation in lessons, it is possible to divide the lessons into three
groups [24].

1. Demo-type lessons.

This type of lesson is one of the most common in my current experience. It requires a subject-specific
classroom equipped with a computer and projector, or a portable version of this technology. In such
lessons, information is displayed on a large screen and can be used at any stage. As software tools, | use
materials from ready-made software products, large volumes of photographs on a CD, videos, audio
information on various topics, and presentations that | prepare myself for the lessons.
Preparing a presentation is an engaging way to involve students in the learning process. Additionally, a
presentation can become a type of lesson plan, contributing to its logical structure. A presentation allows
for creativity and individuality, helping to avoid a formal approach to conducting the lesson. By teaching
Uzbekali Zhanibekov's historical and ethnographic works through digital technologies, we can increase
students' and learners' interest in Kazakh culture and national heritage, opening the way to enhancing their
historical and ethnographic knowledge. For example...

1. Program Structure

Topic Hours  Teaching Method Digital Tools
Introduction: Uzbekali Zhanibekov and his . Online course platform,

1 2 Lecture, Video lesson
|~ |legacy YouTube

2 | Main Directions of Kazakh Ethnography 3 g‘;%r;gt've presentation, Prezi, Google Slides

3 HlstorlcaI_DeveIopment of National Costumes 3 Vlrtua_l tour, 3D VRIAR apps, Sketchfab
|~ |and Handicrafts modeling

4 Traditional Kazakh Music and Musical 3 Audio lecture, Practical Podcast, Spotify,

|| Instruments session SoundCloud

5 Ways of Preserving and Revitalizing Cultural 3 Pr(_)Ject work, Online Kahoot, Quizlet

|~ |Heritage quiz

5 C(_)n_ductlng Ethnographlc Research through 3 Practlc_al work, Data Google Scholar, QGIS
| Digital Technologies analysis

7 |Final Test and Student Project Presentations 2 Test, Project defense Moodle, Google

| Classroom

2. Teaching Methods

Multimedia teaching — Video lessons, podcasts, virtual tours.

Interactive Methods — Online tests, debates, quizzes..

Project-Based Learning — Students developing research projects..

Virtual and Augmented Reality (VR/AR) — Exploring historical and ethnographic objects through 3D modeling..

Gamification (Learning through Games) — Digital game elements and interactive tasks.

3. Digital Tools for Teaching

Video Materials: YouTube, Khan Academy, TED-Ed
Presentation Tools: Prezi, Google Slides, Canva
Assessment and Evaluation: Kahoot, Quizlet, Mentimeter
Research Tools: Google Scholar, JSTOR, QGIS
VR/AR Technologies: Oculus, Sketchfab, Google Arts & Culture
Online Learning Platforms: Moodle, Google Classroom

193




BECTHHK KasHITY um. Abas, cepus « Mcmopuueckue u coyuanbho-noiumudeckue naykuy, Ne2(85), 2025 .

4. Assessment Criteria

Formative Assessment: Tests and quizzes (30%)

Practical Tasks: Virtual tours, interactive research activities — (30%) Final Project: Student
presentations and research projects — 40%

Example: In the lesson “Introduction: Uzbekali Zhanibekov and His Legacy”, students are introduced
to the online thematic excursion “Uzbekali Zhanibek — The One Who Honored National Heritage™ using
the following link: https:/mww.facebook.com/watch/?v=1404026054099752 or by accessing similar
content via QR codes. This program is designed to teach Uzbekali Zhanibekov’s ethnographic work using
modern digital technologies. Interactive tools are used throughout the learning process to boost student
engagement and enhance their research skills. To successfully implement such a program, instructors and
researchers should be provided with special methodological guides and digital resources.

Distance Learning and Participation in Olympiads.

Nowadays, there is a wide variety of online olympiads available. Participation requires proficiency
in working with digital sources, computers, and the internet. Digital technologies allow for the
personalization of learning. The use of digital transformation in education presents an excellent
opportunity to foster and enhance student motivation for studying history.

Digital transformation in history education is reflected in the following ways:

 Enhancing the effectiveness of the learning process through the simultaneous delivery of theoretical
information by the teacher and the high-resolution demonstration of visual materials;

« Enabling students to use computer technology for solving academic tasks and processing
educational information;

« Organizing students’ individual work, fostering their cognitive independence and creativity;

« Increasing learning motivation due to the attractiveness of computers enhanced by multimedia
effects;

« Developing visual-figurative thinking, motor, and verbal communication skills among students;

« Forming information handling skills, such as searching, selecting, processing, organizing semantic
groups, highlighting key elements, and constructing logical connections—thus contributing to the
development of students' information literacy.

During practical sessions, students enhance their skills by completing contour maps and tables,
drawing conclusions, and working with statistical materials and data charts. They also use supplementary
visual and audio information from multimedia sources or the internet. | define clear objectives for practical
lessons and select appropriate tasks. To increase cognitive engagement, | incorporate game elements into
the learning process. This approach enhances students’ comprehension, stimulates interest in the subject,
and fosters the development of their creative abilities.

In modern education, electronic textbooks offer numerous advantages. These resources often
combine the functions of a traditional textbook, a workbook, an atlas, a detailed chronological chart, a
reader with a broad selection of historical documents, video clips, and a reference system with advanced
search features. Their use significantly eases the teacher’s workload, eliminating the need to spend time
before each lesson searching for engaging information, illustrative materials, or written and audio
documents.

Any teacher can independently prepare topic-specific history presentations using software like
PowerPoint. These presentations can include diagrams, charts, graphs, photos, text, video and audio
recordings, and film clips to enrich the learning experience [25].

Uzbekali Zhanibekov was a prominent figure in Kazakh culture, an ethnographer, art researcher, and
public figure. He made substantial contributions to preserving national heritage, developing museum
practices, and revitalizing traditional Kazakh arts. Through the use of multimedia tools, there are many
effective ways to teach students about his impact on museum collections and Kazakh art.

1. Advantages of Multimedia-Based Learning

Visualization — Enables the interactive presentation of national costumes, musical instruments, and
handicrafts that Zhanibekov studied and helped restore.
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Accessibility — Offers broader access to museum exhibits through virtual tours and online resources.
Increased Engagement — Enhances students’ interest in Kazakh art by providing new information
through audio, video, and animations.

2. Methods of Applying Multimedia in Teaching

\Interactive PresentationsHIntroducing traditional Kazakh crafts and clothing styles in an interactive way
\ Mobile Applications HCreating games and quizzes based on Kazakh art

\ Method H Application |
Video Materials ||Showing documentaries and interviews about O. Zhanibekov |
\Virtual Museum HTeaching through 3D modeling of museum exhibits |
|Audio Recordings |IListening to Kazakh musical instruments and explaining their history |
|
|

3. The Contribution of O. Zhanibekov to Kazakh Art

Research and Restoration of National Clothing — Reviving traditional Kazakh clothing patterns
while maintaining historical accuracy. Study of Musical Heritage — Researching traditional instruments
such as the dombyra and kobyz, and revitalizing their performance techniques. Development of Museum
Practices — Contributing to the preservation of valuable cultural artifacts and the renewal of historical
exhibits in Kazakh culture. Promotion of National Games and Traditions — Incorporating Kazakh
traditional games into scholarly discourse through ethnographic research.

4. Conclusion

By using multimedia tools, the heritage of O. Zhanibekov can be effectively taught. This approach
not only enhances students' interest but also provides an opportunity to deeply understand the rich heritage
of Kazakh art.

When selecting the most effective multimedia tools for teaching O. Zhanibekov’s museum exhibits
and his contribution to Kazakh art, it is essential to consider their ability to convey content, visual appeal,
and potential to engage students' interest.

Most Effective Multimedia Tools:

Virtual Museum Tours (3D Tours) These tools allow students to explore exhibits restored by O.
Zhanibekov. They provide an opportunity to view historical artifacts without having to visit the museum
physically. Tools: Google Arts & Culture, Matterport, Sketchfab (3D models). Interactive Presentations
(Prezi, Canva, PowerPoint) Through visual aids such as artworks, animations, and interactive elements,
the unique features of Kazakh art can be demonstrated. These tools are particularly useful for presenting
information about national clothing, musical instruments, and handicrafts that O. Zhanibekov studied.

Video Materials (Documentaries, Interviews, YouTube) Showing documentaries and archival videos
about O. Zhanibekov engages students' interest. Videos about Kazakh art, national clothing, and music
facilitate interactive discussions. For example, the documentary "The Legacy of O. Zhanibekov in Art".

Audio Recordings and Podcasts. Listening to the sounds of traditional Kazakh musical instruments
through audio recordings and podcasts. These resources help introduce students to the musical heritage
that O. Zhanibekov collected through traditional songs and instrumental pieces.

Tools: Spotify, Apple Podcasts, SoundCloud.

Mobile Applications and Online Platforms Creating educational quizzes and games on Kazakh art.
Tools: Kahoot, Quizizz (interactive tests), LearningApps.

Recommendation: If the primary goal is to introduce students to museum exhibits, virtual museum
tours are the most appropriate. If the goal is to combine theory with visual learning, interactive
presentations are effective. If the emphasis is on music and culture, audio recordings and video materials
are necessary.
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A comprehensive multimedia approach to teaching about O. Zhanibekov’s museum exhibits and his
contribution to Kazakh art is the most effective method. This approach not only increases students’ interest
but also helps them better absorb the information.

Comprehensive Plan for Organizing the Teaching Process

| Step | Multimedia Tool | Content |
1 IntrodU(_:tlon Video Materials Show a brief documentary about O. Zhanibekov.
(Presentation)
2. Main Section Interactive Presentation (Prezi, Pro_wde V|sua! mforme}uon_ about Kazakh
- . national clothing, musical instruments, and
(Theoretical Learning) Canva) handi
andicrafts.
3. Familiarization with Virtual Museum Tour (Google ||Present 3D models of the artifacts studied by
Museum Exhibits Arts & Culture, Sketchfab) Zhanibekov.
4. Introduction to Musical ||Audio Recordings (SoundCloud, ||Play traditional Kazakh music and explain its
Heritage Spotify) history.
5. Consolidation (Review Online Quiz (Kahoot, Quizizz) Conduct an interactive test on Kazakh art and
and Testing) ’ Zhanibekov’s contributions.
6. Conclusion (Creative Have students write an essay or create a project
o Project or Essay on "The Role of O. Zhanibekov in Kazakh
Assignment) Culture.”

Practical Application Example
Lesson Title: O. Zhanibekov and Kazakh Art
Lesson Duration: 45-60 minutes
Teaching Methods: Visual, Auditory, and Interactive Approaches

1. Introduction (10 min)

o Show an excerpt from a documentary about O. Zhanibekov on YouTube (5 min).
Ask students, "What types of Kazakh art do you know?" and encourage discussion (5 min).
2. Main Section (20 min)
« Present a Prezi or Canva presentation on traditional Kazakh clothing and handicrafts (10 min).
Use Google Arts & Culture to show the museum exhibits studied by O. Zhanibekov (5 min).

« Play audio recordings of Kazakh music (dombyra, kobyz, sybyzgy) from Spotify/SoundCloud
(5 min).

3. Consolidation (10 min)

« Conduct an interactive test on Kahoot or Quizizz (5 min).

 Divide students into groups and organize a brief debate on "The Contemporary Relevance of O.
Zhanibekov’s Work" (5 min).

4. Conclusion (5-10 min)

e Assign an essay or project: ""The Contribution of O. Zhanibekov to Cultural Heritage."

¢ Hold a discussion on Kazakh art: Students describe an art form that interests them and conclude
the lesson.

Advantages of This Approach:

Visual Appeal: Students can view historical artifacts in 3D format.
Lived Experience: They engage with music and interactively explore art pieces.
Engaging Format: Knowledge is delivered through games, quizzes, and creative assignments.

Conclusion

Thus, the comprehensive use of multimedia tools allows for effective and engaging teaching of O.
Zhanibekov’s heritage.
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Presentations are convenient because the material is selected in a specific order during preparation to
align with the lesson’s needs. Moreover, computer-based presentations can be used throughout the entire
lesson, as well as during specific stages of the learning activity. For instance, displaying character
descriptions, practical work plans, tables, reference materials, and other plans on the screen is efficient.
The advantage of computer presentations is that they increase the pace of the lesson, effectively replacing
traditional chalkboards. All the essential elements of the lesson are pre-prepared by the teacher on slides,
so there is no need to spend time writing on the board during the lesson. Another benefit of presentations
is that the necessary information is constantly available to students, and it can be revisited at any time
during the lesson if needed. Thus, two types of memory (visual and auditory) work simultaneously,
facilitating better comprehension of the new material.

The element of competition, which enhances students' self-assessment, is introduced because the
ability to work with computers is a key component of modern youth culture.

Thus, the use of digital transformation in the lesson:

» Stimulates students’ cognitive activity.

« Ensures a high degree of differentiation in teaching (almost individualization).

 Increases the volume of work to be done during the lesson.

« Improves the quality control of knowledge.

o Develops real research skills.

« Provides access to various reference systems, electronic libraries, and other information
resources.

« Enhances the visual presentation of material, captures students' attention on the subject being
studied, and makes history lessons more engaging.

 Presents the learning material in an interesting, dynamic, and structured way, encouraging
students to actively engage with the material by adding more channels for information reception.

« Fosters students' ability to work independently with historical information.

Thanks to ICT (Information and Communication Technology):

 Students become active participants in the cognitive process.

o The level of student learning and the quality of knowledge improve, sometimes remaining at the
same level, but never decreasing.

« Interdisciplinary connections are established.

e Project-based activities can be organized both in class and outside of class time.

« Students, under the teacher's guidance, create additional learning materials for the school media
library: electronic collections of creative works.

« The relationship between teachers and students, participating in collaborative project-research
activities, improves.

« Students' attitudes toward computers are changing, seeing them as universal tools for work in
any field of human activity.

In modern society, there is a demand for individuals who are knowledgeable, humane, capable of
self-development and self-education, able to make independent decisions, and have a strong sense of
responsibility for the fate of the country.

In conclusion, I would like to emphasize that it is important not to rely solely on the constant use of
computers in lessons, as there are many other tasks that can only be addressed through direct teaching by
the teacher to the student. Today, in schools, the educational process of the new generation is built on
professional activities that use digital technology as the basis for information culture. The school’s task is
to provide as many opportunities for learning as possible and to help students feel like active members of
the information community.

"The Deputy Minister of Culture of the Kazakh SSR, O. Zhanibekov, played a significant role in
organizing the museum of S. Eruabov near Khoja Ahmed Yasawi, and in ensuring the return of the
Taikazan from St. Petersburg. Tashenov's assistance was also crucial in the restoration and functional use
of the Eastern bath," writes E. Ashenov in the Shymkent Kelbeti newspaper, May 1, 1999.
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O. Zhanibekov, an ethnographer and public figure skilled in Kazakh handicrafts, touches on various
types of wood carving in his works, “The Culture of Kazakh Craftsmanship”, “At the Crossroads” and
"Echo... In the Footsteps of the Legend of the Golden Dombra". These works are richly illustrated with
colorful images. More recently, in his work "The Kazakhs: A Historical and Ethnographic Study",
particularly in the sections "Domestic Handicrafts and Crafts at the End of the 19th and Early 20th
Centuries," "Woodworking Art," and "Food and Household Items," substantial information about wooden
household items is found.

Uzbekali Zhanibekov was a prominent figure in Kazakh culture and art, an ethnographer,
musicologist, and a scientist who made significant contributions to the revival of national heritage. He
researched Kazakh traditional musical instruments, focusing on their restoration and teaching them to
younger generations.

Uzbekali Zhanibekov and the Teaching of National Musical Instruments

While researching Kazakh traditional music, O. Zhanibekov proposed methods for restoring various
folk instrument models and offering lessons on them. His work highlighted the importance of national
musical instruments and contributed to their professional teaching

1. Role in the Revival of National Musical Instruments

« Inthe 20th century, he conducted efforts to collect and restore ancient Kazakh musical instruments
that had begun to be forgotten.

« He contributed to the creation of new models of instruments such as the saz syrnay, zhetygen,
shertar, shankobyz, and asatayaq.

« He wrote scientific research works with the aim of promoting Kazakh musical instruments.

2. Methodological Principles in Teaching National Instruments O. Zhanibekov proposed several key
methods for teaching traditional music and instruments:

 Historical-Ethnographic Method — Teaching through the study of the origin and usage
characteristics of the instrument.

o Traditional Master-Apprentice Method — Mastering national art through direct performance
experience.

« Mastery of Performance Technique and Repertoire — Integrating ancient tunes and melodies into
modern educational programs.

3. Incorporating National Musical Instruments into the Modern Education System

« Under the initiative of O. Zhanibekov, ancient Kazakh instruments were included in the curricula
of musical educational institutions.

« He contributed to the revival of the performance traditions of these instruments by establishing
national instrument ensembles.

« Today, his scientific legacy is widely applied in the teaching of national music courses.

4. Promotion of Kazakh Traditional Music
He led the formation of the "Otyrar Sazy" folkloric-ethnographic orchestra.

He studied Kazakh musical instruments and systematized their historical data.

» He carried out cultural and educational activities to preserve and develop national art

Conclusion.

Uzbekali Zhanibekov's role in the revival and teaching of national musical instruments is of great
importance. His scholarly works and methodological approaches are still widely applied in the traditional
Kazakh music education system today. He made an invaluable contribution to the preservation of national
heritage and its transmission to future generations [26].

Zhanibekov’s lessons have significantly contributed to promoting the rich history, culture, and way
of life of the Kazakh people to the current generation, and he emphasized the importance of preserving
national heritage for future generations.

Uzbekali Zhanibekov is a renowned scholar and educator in Kazakh ethnography and history. His
works focus on studying and preserving national culture, as well as promoting the traditions and customs
of the people. Zhanibekov’s scholarly contributions provide crucial information on ethnography, history,
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folklore, and the everyday culture of the Kazakh people. His research covers the life and culture of the
people, considering it within the social and historical context of society.

Uzbekali Zhanibekov is a scholar, ethnographer, and statesman who made a significant contribution
to the study of Kazakh cultural heritage and the revival of national traditions. The use of innovative
teaching methods in his works enhances students' interest and enables them to gain a deeper understanding
of the material. Teaching Uzbekali Zhanibekov’s works is a crucial process aimed at understanding the
depth of Kazakh culture and art, shaping historical consciousness, and reviving national heritage. His
works cover topics such as handicrafts, music, museum studies, historical heritage, and national identity.
Therefore, integrating these works into the educational system will enhance students' cultural awareness
and promote national values.
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